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“FIFTH EARL OF PEMBROKE” ANTHONY VAN DYCK 


Recently sold to an important collector by the Newhouse Galleries, New York and St. Louis 
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“THE CRUCIFIXION” 
by 
PEDRO NICOLAU 


Tempera on Panel, 3414 by 41142 inches School of Valencia ca 1400 


Published: Cicerone, 1927. 
Zeitschrift fiir Bildende Kunst, No. 6, 1928. 


Collection: Cardinal Mercier of Belgium. 


THE GALLERY OF P. JACKSON HIGGS 


11 East 54th Street New York 
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Ceramic Art in 
Loan Exhibit at 
The Metropolitan 


Rare Near Eastern Potteries | 
From Leading Private Owners 
Show Varying Techniques 
From VIIth-XVIIIth Century 


By M. S. DIMAND 
An important loan exhibition of 
eeramic art of the Near East, com- 


prising chiefly pottery of the Moham- 
medan era from Mesopotamia, Syria, 
peypt, Persia and Asia Minor opened 
at the Metropolitan Museum on May 
The exhibition will continue 
through June 28. We print below the 
interesting survey of this showing ap.- | 


19 
le, 


pearing in the May Bulletin of the 
museum : 

The generous cooperation of many 
private collectors, who are lending 


some of their finest pieces, has made | 
possible this exhibition. Notable speci- | 
mens come from the Estate 7.1 
Everit Macy and the collections of 
jorace Havemeyer, Henry G. Lebert- 
hon, Edward C. Moore, Jr., Mortimer | 
.. Schiff, Charles B. Hoyt, Sam A. | 
ewisohn, Miss Agnes M. Carpenter, | 
John A. Chamberlain, de | 
orey, Alfred F. Pillsbury, James J. | 
Rorimer, and the University Museum, | 
Philadelphia Supplementing 
exhibits are a examples 

bythe Museum. The exhibition offers | 
an exceptional opportunity to students | 


of 


Eustache 





these 


few owned | 


ff ceramic art and to the general pub- 
lic to become better acquainted with | 





various processes of ceramic decora- | 
tion developed by the potters of the | 
Near East. of 
will be especially 


ornament | 
interested in the| 
patterns and decorative figure compo- | 
sitions created by Mohammedan art: | 
ists from the VIIth to the XVIIIth | 
century, | 


Designers 


fine exhibits | 
special men-| 
tion, A Persian jug with pierced | 
decoration lent by the Estate of V.| 
Everit Macy represents the perfection | 
of ceramic technique. This beauti- | 
fully shaped jug is sumptuously dec- 
orated with arabesques and animals 
forming an openwork design over an 
immer wall. The details and part of 
the ornament are painted black and 


cobalt blue under a turquoise blue 


Among the numerous 
several pieces deserve 


glaze. The inscriptions, which are 
laken from Persian poems, contain 
the date a.h. 612, corresponding to 


ad. 1215-16. In technical proficiency 
and beauty of decoration this jug may 
be regarded as a masterpiece of Per- 
‘lal ceramic art. It is said to have 
been found in Sultanabad, a center to 
Which many fine Persian ceramics of 
XIIIth and XIVth centuries have 
— attributed. Another noteworthy 
i, of the Sultanabad pottery is 
bl arge jar covered with a deep cobalt 
7 glaze, lent by Horace Havemeyer. 
an decoration in relief has a more 
. wralistic character than that of the 
—e The animals and birds ap- 
oes ma freely drawn landscape con- 
ont of trees and shrubs. Its import- 
ot IS enhanced by the fact that it 
a a2 date, ah. 681 (a.d. 1282), as 
‘ Part of the Persian inscription on 
re Shoulder of the vase. 
oo beautiful pieces with luster 
Pages exemplify the development 
: € floral style from an abstract to 
Naturalistic one. The luster tech- 


S. W. Frankel, Publisher 


IRFS ALI ES 
XXVI 
TAR 
ASAI: 


PORTRAIT OF A YOUNG WOMAN 


This canvas, which is signed and dated 1541 is included in the jubilee exhibition of the Fleischmann Gallery of 
Munich, celebrating the 125th year of the firm’s existence. 


RARE WEAVES IN 





COLLECTOR BUYS | 


FINE VAN DYCK||] Morgan Named 


| As President of 

The beautiful portrait by van Dyck, | ° 9 
which is reproduced on the cover of Metropolitan (3 ) 
Tuk Art News this week and was} | 
recently purchased from the New- | 
house Galleries of New York and St. | a Z 
Louis by a well known collector, has | arreneren of THE ART News in- 
: . atta dicate that Mr. J. Pierpont Mor- 
been highly praised by three leading | : é 
experts in this field gan, long one of the trustees of 
Dr. William R. Valentiner, Director the Metropolitan Museum, will 


of the Detroit Museum, considers it Bennme He Rent presment, ni 
“a characteristic original work by A. take the place of Mr. Robert W. 


van Dyck, executed about 1640-41. It de Forest, whose death occurred 





Reliable reports from various 
sources which have come to the 





represents Philip Herbert, Fifth Earl] | last week. It is also rumored 
of Pembroke,” he continues, “and is that one of the leading museum 
the first portrait which the artist a : c ‘ 

painted of him, as the larger ver- directors of the Middle West 
sion in Dulwich College has not the has been selected as successor 
freedom of execution and _ brilliancy to Mr. Edward W. Robinson, 








hi a . 
que, which was invented probably 


(Continued on page 5) 





of color of the picture in question.” who died on April 18. | 
Professor Hermann Voss, Curator | 
of the Picture Gallery of the Em.-| 
peror Friedrich Museum in ee ee 
also states that the painting in Dul- | excelling in its lively conception and | 
wich College, though larger is “in-|ingenious method of painting.” Dr. | 
ferior as regards both the verve of|Gluck, who edits the Van Dyck Cata- 
picturesque execution and the nu-|logue in the Classics of Art Series, 
ance.” further makes this statement: “I shall 
Dr. .Gustav Gluck, Director of the | mention the above painting in my 
Art Historical Museum in Vienna, is| volume on van Dyck’s paintings, the 
the third who certifies it to be a|illustrated section of which has al- 


| 


“genuine and characteristic work from | ready been completed, so that I will | 
the hand of Sir Anthony van Dyck, | reproduce it in a later edition.” 


The ART NEWS 
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XVIIIth Century 
Child Portraits 
In London Show 


Knoedler Benefit Exhibition In- 
of 


Masterpieces, Among Them 
Lawrence’s “The Red Boy” 


cludes Famous 


Group 


By FRANK RUTTER 
In the London Sunday Times 
| LONDON.—Since the famous “Fair 
Children” ‘Exhibition held at the 


Grafton Galleries in 1895, the London 
public has had no opportunity of see- 
ing so delightful an assemblage of 
XVIlIth-century child portraits as that 
| which Messrs. Knoedler and Co. have 
|got together in their galleries now in 
aid of the Cheyne Hospital for Chil- 
dren. Though limited in quantity— 
less than a score of paintings 
shown—this loan collection is admira- 
| ble in quality, and the exhibits gen- 
erously lent from British private col- 
| lections include examples all our 
|greatest masters from Hogarth to 
Lawrence. 

| ‘The last, perhaps, is the most splen- 
| didly the famous 
‘“‘Master Lambton” an outstanding 
achievement in the oeuvre of Sir 
Thomas Lawrence. It last seen 
in the North-East Coast Exhibition at 
Newcastle two years ago, and before 
that was one of the most admired 
works in the British Empire Exhibi- 
‘tion at Wembley in 1924. It should be 
tolerably familiar, therefore, to most 
| connoisseurs, but it is a work of which 
one never tires, and both in splendor 
of color and expression of character is 
| far above the average of Lawrence. 
The handsome little boy 
|crimson suit represents, at the age of 
Charles William, 
Lambton, 





are 


of 


represented, for 


is 


was 


in the rich 


| seven, elder son of 


|John George 
| First Earl of Durham, who, according 


afterwards 


| to a contemporary gossip quoted by 
| Mr. William T. Whitley—‘‘Art in Eng- 
|land: 1821-1837,” pp. 88-89—was known 


as “the yellow dandy.” Hence a ditty 


By HANS MIELICH ‘ : 
of the time: 


Mr. Lambton leads the van, 
Pleasant fellow, pleasant fellow, 
Looking quite the gentleman, 
Rather yellow, rather yellow. 


Sir Thomas, according to the same 
authority, first painted this little boy 
in yellow, a detail which considerably 
|vexed his father. So Lawrence later 
blotted out the objectionable color and 
isubstituted crimson. This story has 
some technical interest, since it seems 
|possible that the peculiar brilliance 
and sparkle of “The Red Boy” may be 
due in some measure to the under- 
painted yellow. Painted in 1825, this 
portrait belongs to the very last pe- 
riod of Lawrence, who died in 1830, 
and his little sitter only survived the 
painter by one year, for Master Lamb- 
ton died in 1831 at the age of 13. 

Next to this full-length Lawrence in 
importance, though only of kitcat size, 


CHRISTIE SALE 


LONDON—Important Gothic tapes- 
tries and embroideries from a famous 
continental source are to be sold at 
Christie’s on June 11. The following 
article on this collection by Mr. A. ¥. 
Kendrick, late Keeper of Textiles, 
and Albert Museum, is pub- 
lished in the Burlington Magazine for 
May, 1931: 

To the low countries is due the 
for bringing tapestry-weaving 
to its best achievement, and this they 
did before the close of the medizwval 
period. Since the Renaissance, all 
that technical skill can do has been 
done, but in following this road, often 
with very beautiful results, something 
of the true character of a tapestry has 
been lost. 

Decorative 





tapestry, “la seule et 


: . Pag tar : lis Gainsborough’s lovely oval halt- 
vraie tapisserie,” is admirably exem- | “ers oe 
plified in the panels of the present col- length of “The Hon. Edward Bouve- 


rie,” lent by the Earl of Radnor. Paint- 
ed in 1773, the picture shows the thir- 
teen-year-old sitter dressed, 
late Sir Claude Phillips “in 
quasi-Vandyck fashion, all in shimmer- 
things was already imminent. The jing blue like the famous ‘Master But- 
subject is one of the allegories of the | tall.’ His half-pensive, half- 
Virtues and Vices so closely linked |eager look may remind the beholder 
with medieval theology, in which the}a little of Vandyck, yet it is pre-emi- 
weaver takes the moral in his stride,|nently true, spontaneous and Gains- 


lection. 

The Tournai panel, circa 1520, of the 
present dispersal, has the true charac- | 
teristics of medizwval work, though it 
was woven in the early years of the 
XVIth century, when a new order of 


as the 


wrote, 


(Continued on page 4) (Continued on page 6) 
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RARE FRAMES IN| 
UNIQUE EXHIBIT 


By PAu FIERENS 


PARIS.—Mr. Etienne Bignou in con- 
the Galeries Georges Petit in con-| 
junction with M. Serge Roche has| 
arranged an important and magnifi- | 
cent exposition of frames for the} 
benefit of “The Friends of Versailles” 
at the Galeries Georges Petit. This| 
is the first time that an ensemble! 
of this character has been presented 
in Paris and the showing affords not 
only an animated lesson in history, | 
but also opportune revelations of 
taste. This extremely original show- 
ing has been most carefully selected | 
with the collaboration of the French 
museums and numerous antiquarians 
and collectors. The difficult task of 
hanging a thousand frames of all | 
types and periods and of a great styl- 
istic variety has been achieved in 
logical and harmonious fashion. 

The objects have been classified by 
countries and centuries. No room is 
quite as charming as the gallery 
where XVIIIth century Venice of 
x0Oldoni is evoked in mirror frames 
of spun glass, bronzed gilt wood and | 
red and yellow lacquer. One sees} 
Spanish examples of capricious and 
triumphant phantasy; Italian speci- | 
mens with classic columns and a¥| 
frame executed by Bernini for the 
Austrian Court, which is a monv- | 
mental piece of baroque carving. There 
are besides, a long series illustrative 
of French workmanship which, rang- 
ing from the Renaissance period down 
to the simplicity of modern times, | 
carry us through all the variations of 





Louis XIV, the Regence, Louis XV 
etc. 
Gothic frames are extremely rare. 


The Musee des Arts Decoratifs and | 
M. Demotte have each lent a speci- | 
men in natural oak of the XVth cen- 
tury. From the same period, MM. | 
Trotti and Lebrun have contributed | 
two examples in polychromed oak. Sev- 
eral masterpieces of painting are in-| 
cluded in the showing. Among these are 
“La Lievre” by Chardin from the col- 
lection of M. Cailleux and portraits by | 
Francois de Troy, all shown in their | 
original frames. The craftsmanship | 
of the XVIIth century adorns a still | 
life of apples by Cezanne from the} 
collection of M. Bignou, while frames | 
of the Louis XIIIth and Louis XVth 


period adorn respectively a landscape | 


by Van Gogh from the Bernheim 
Jeune collection and Renoir’s “Bath- 
ers” loaned by M. Marcel Kapferer. 
In order to facilitate a comparative 
study of techniques certain fine pieces 
of furniture have been placed close 
to the antique frames, together with 
sketches by Meissonier, Oppenord, 
Pineau and other celebrated ornamen- 
talists, not to mention contemporary 
engravings. 

There is indeed a pure aesthetics 
of the frame, considered both as an 
independent work of art and in its re- 
lation to the picture which it is to 
adorn. This should be written in 
order that people may derive the true 
moral from this exhibition. One should 
try to derive from the psychology of 
the different people certain domi- 
nant local characteristics. 


M. André Perate, who several years 
ago made great efforts to plead the 
cause of artistic framing in Versailles, 
has today been rewarded, since several 
of his fine frames which are included 
in the present showing at the Galeries 
Georges Petit, have been offered to 
the Versailles Museum by Mr. and 
Mrs. Chester Dale, M. Serge Roche 
and M. Etienne Bignou. 


The Art News 





TRASENNA IN MARBLE 


ITALO-BYZANTINE, VIIITH CENTURY 


Loaned by the Brummer Gallery to the important group of Byzantine Art 
assembled by the College Art Association for the great exhibition 
opening at the Louvre on May 27. 


Rare Weaves in Christie Sale 


(Continued from page 3) 


setting the figures decoratively in a|painter’s work; but a picture by Ger- 
ard David, or one of his school, might 


pleasant landscape of trees, 
animals and birds. 

Two other landscape tapestries in | 
the collection have subjects from the 
usual mediwval repertory. Both be- 
long approximately to the same pe- 
riod, and they are similar in decora- 
tive treatment to the first. One (a 
Tourniai weave) has a subject from 
history or romance, in which the chief 
actors are “le prince galio,” “le cardi- 
nal de gause” and “le viateur,” who 


flowers, 


| plead before a king (Charlemagne?) in 


the foreground. 


The other (of Brussels manufac- 
ture) shows a medley of Old Testa- 
ment characters and medizval 
ralities. Some would go farther and 
make of it a contemporary portrait 
gallery as well. According to this in- 
terpretation, “Jesse” in the _ fore- 
ground portrays the Emperor Freder- 


ick III; David, next to him, with the 
harp, is his son, the Emperor Maxi- 
milian, and “Salomo,” opposite, his 


grandson, Philip the Fair. The three 
women behind Maximilian are his first 
wife, Mary of Burgundy, his second, 
Bianca Sforza, and Margaret, his 
daughter. 
anna, is on his right. The remaining 
figures are all accounted for as rela- 
tives of the imperial house; among 
them “Spes” in the group on the 
right becomes Catherine of Arragon, 
with her first husband, Arthur, Prince 
of Wales, behind her. The interpre- 
tation has the merit of chronological 
consistency, for the characters are 
approximately contemporary with the 
date of the tapestry. In the background 
two figures draw aside the curtains 
which protect a shrine (perhaps the 
Ark?). The tapestry has been divid- 


framework of jewelled columns. The 
two figures thus isolated at the top, 
to the right and left, belong to other 
scenes not here completed. The tap- 
estry is one of a set of three or more 


oped. 
Another Flemish panel, of the end of 
the XVth century, is probably of Brus- 


sels manufacture. The Magi, who 
bring their offerings, are obviously 
individualized, and here again one 


might speculate on the portraiture in 
these figures or among the throng of 
spectators round the Virgin’s throne. 


sign, tapestry has its own character, 
which cannot faithfully transcribe a 











Newcomb-MacklinCo. 
PICTURE FRAME MAKERS | 


| 45 WEST 27th STREET | 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 








Catalogues sent upon request 


GeorceE A. McCoy, Manager 
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Art Gallery and Work Shop 
400-402 North State St., Chicago, Ill. | 
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in which the whole theme was devel- | 


show 
such way. A long “verdure” panel be- 
longs to a type of work which some- 


mo- | 


the figures grouped in some 


times bears the mark of Willem van 


Pannemaker, one of the best known 
of the Brussels weavers. In variety 
and effectiveness of design it recalls 
the panel in the old Austrian imperial 
collection, with the arms of the Em- 
peror Charles V. The shield of arms 
in the middle is that of John Il, King 


of Portugal (1481-1495); the 
the work would be consistent with the 
time of his successor, Manoel I the 
Great (1495-1521), but Mr. Van de Put 
points out that Manoel did not use the 


style of 


Cross of Aviz, the points of which 
here appear on the bordure of the 
shield. The background is covered 


with flowering plants—roses, pansies, 
daffodils, periwinkles, dandelions, car- 
nations, poppies, thistles, daisies and 
others—rendered naturalistically in 
design and color on a dark-blue 


| ground. In each corner of the tapestry 


a wreath of fruits tied by ribbons en- 
closes an armillary sphere, used as a 


| device by both kings. 


Philip’s wife, the mad Jo- | 


ed in medizval fashion by a slender | 
| thread 


In regard to the authorship of the de- | 





Another long decorative panel of 
about the same period, but woven in 
a provincial factory (probably Oude- 
narde), is of the kind known as “mille 
fleurs,” with birds and hares on a 
closely packed floral ground. 

A small square German tapestry of 
the XVIth century represents the Na- 
tivity, with Saint Joseph and two 
Angels adoring and the Angels appear- 


ing to the shepherds in the _ back- 
ground. 
Two German embroidered panels 


are in the collection. Both are done 
in colored wools on a linen ground. 
The panel is worked in gold and silver 
as well. The first of these 
shows an arcade of three arches, more 
floral than architectural in treatment 
and provides spaces for the following 
scenes—the Nativity,. the Adoration 
of the Magi, and the Presentation of 
Christ in the Temple. A _ shield of 
arms is suspended within a wreath in 
the middle. The panel is supposed to 
have come from a Cistercian convent. 
The date, 1592, is inscribed on the 
altar-frontal in the last scene. The 
work was probably done by nuns to 
serve as altar-frontal for their chapel 
The other panel is also ‘an _ altar- 
frontal, of the latter half of the XVth 
century. It represents the death 
Saint Clara. 



























PARISH 


27 RUE DE 
BERRI (VIII®) 





Saturday, May 16, 193) 


By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our Stock 


A very rare “Old Spanish” 16th Century Silver-Gilt JUG and COVER with 
a finely formed Mask Lip and Handle. 


This Jug stands 734 inches high to the top of the Button, and weighs 26 ozs 
12 dwts. 


177 New Bond Street, 


of | 


Cables: Harlamsilv, Wesdo, London 


THANNHAUSER 


GALLERIES 
| BERLIN LUCERNE 


SS nA —— 
BELLEVUESTRASSE 13 HALDENSTRASSE 11 













London, W. ! 
























sara, MS 
pRAMIC 
OT ME 


(contini 






C 


Mesopotan 
end of the V 
if the IXth ( 
reatest achie\ 
-eramic art. 
ad large Per 
pstate 0 
wel dated a. 

» collection 
rT richly dec 
wots, arabesd 

From the co 
wever come | 
jyster ware | 
pakka On t 
much fine po 
xilith centur’ 
ka are attrib 
very With pall 
inder a turq 
aalyehrome l 
One of the | 
former type ! 
sign of tWO | 
ingenious cir 
fowing lines 
iqils are tra 
ful ornament, 
artist. 

To the XII 
ters of Rhag 
tribute a lw 
with polychre 
similar to t 
This type is 
tion by seve 
by Mortimer 
f pottery t] 
in many colo 
blue, or cobe 
rite subject | 
ram Gur in ¢ 
Azadah, who 
ship by fast 
arrow the h 
The painting 
by artists Vv 
fine tradition 
ff Persian p 

The later | 
art are repr: 
amples, amo 
called Kubat 
in northwes 
and XVIIth | 
onsists of | 
ly drawn in 
r in polyc 
glaze. Potte 
lent by Hor: 
Leberthon. 
wh exten: 
bateha” wat 
XVIIth cen 
successfully 
and white 7 
examples of 
lains—bow]. 
by Edward 




















































16, 193) 


ry 


R with 


26 ozs 









sarday, May 16, 1931 


sRAMICS SHOWN | 
\T METROPOLITAN, 


i 


C 







continued from page 3) 


s yesopotamia some time at the 
‘ad of the VIlIth or the beginning 
1" the IXth century, is one of the 
# st achievements of Near Eastern 
epee art. Remarkable pieces are 
ag Persian plates lent by the 
te of V- Everit Macy and the 
ee dated a.h. 607 (a.d. 1210) from 
mr ollection of Horace Havemeyer, 
Y richly decorated with figure sub- 
‘3 arabesques, and floral scrolls. 
poll the collection of Horace Have- 
sever come other specimens of the 
ister Ware usually connected with 
pukka on the Eurphrates, where 
guch fine Pp yttery of the XIIth and 
xilith centuries was found. To Rak- 
ia are attributed other types of pot- 
ty with painted decoration in black 
ner a turquoise blue glaze or in 
oalyehrome under a colorless glaze. 
one of the finest specimens of the 
former type is a bowl showing a de- 
sign of two peacocks which form an 
genious circular composition. The 
gowing lines of the bodies and the 
tails are transformed into a_ beauti- 
fy] ornament, the creation of a great 
artist. | 
To the XIIith century Persian pot- 
ters of Rhages (or Rai) we may at- 
tribute a luxurious type of pottery 
with polychrome decoration in a style 
jmilar to the miniature paintings. 
this type is represented in the exhibi- 
tion by several beautiful bowls lent 
hy Mortimer 1.. Schiff. In this type 
of pottery the decoration is painted : 
in many colors over a white, turquoise GOLD ENAMEL 
blue, or cobalt blue enamel. A favo- | 


- tect is the story of King Bah-| Representing the Madonna and Child with Saints, this fine example has 
rite subjec : S been loaned by the E. & A. Silberman Galleries to the important 
\mdah, who exhibits his marksman- group of Byzantine Art assembled by the College Art 
: F Association for the great exhibition opening 

at the Louvre on May 27. 


ram Gur in company with his harpist 


ship by fastening together with one 
arrow the hoof and ear of a gazelle. 
The paintings are admirably executed 


py artists who were trained in the MODERN PAINTINGS 
fine traditions of the national school | ‘ x 

{ Persian painting. BRING HIGH BIDS 
The later periods of Persian ceramic 

art are represented by interesting ex-| PARIS.—The collection of modern 
amples, among other types, of the so-| paintings, water colors, drawings and | 
called Kubatcha ware, probably made | gouaches belonging to M. R. was sold 
in northwestern Persia in the XVIth| on April 29 at the Hotel Drouot, it is 
and XVIIth centuries. The decoration | Jearned from the New York Herald. 
consists of charming landscapes free-| The success of the sale again proved 
y drawn in black under a blue glaze | that collectors of such works are nu- 
o in polychrome under a colorless; merous. Among the notable pieces 
glaze. Pottery of this type has been| was “Le Violoniste,” by Chagall, 
leat by Horace Havemeyer and Henry | which was knocked down at 5,110fr. 
leberthon. Attention is called to our} A landscape of the south of France by 
wh extensive collection of “Ku-| Dufy reached 4,000fr.; a Corsican 
batcha” ware in Gallery E 12. In the | landscape by Henri Matisse, 5,000fr.: 


Xvilth century the Persian potters|“La Jeune Fille,” by Pascin, 7,800fr.: | 


successfully imitated the Chinese blue | “Le Clown,” on cardboard, by Rouault, 
and white porcelain. Several excellent 8,020fr.; a study for “Le Repos,” by 
examples of these Persian semiporce- Dunoyer de Segonzac, 12,500fr.; ‘Le 
lains—bowls and large plates—are lent| Coq,” on wood by Soutine, 16,500fr.; 
by Edward C.. Moore, Jr. and a picture by Utrillo, 7,800fr. 








| unfortunate that any suspicion should | 
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BYZANTINE, XIITH CENTURY 


INNOCENT FIRM 


SUFFERS IN FRAUD || 


The name of a responsible firm is | 
often used as a shield in the perpetra- 
tion of a fraud. A case in point is 
that of the “Hudson Forwarding & 
Shipping Co., Inc.,” an old, reliable 
firm well known in the art world for 
the shipping and transfer of art ob- 
jects and valuable paintings. On April 
25 an article appeared in the New 
York Times in reference to a seizure 
of a quantity of drugs, in which the} 
packages were marked “Hudson For- | 
warding Company,” and the presump- | 
tion would naturally be that it was 
this company, when as a matter of | 
fact the firm had nothing whatever 
to do with the transaction. It seems | 


be cast upon this leading firm. 
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SPECIAL TERMS TO THE TRADE 






SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables : “Euclase, Wesdo, London’ 


RARE ENGLISH & CONTINENTAL S J 
e 


An important Sugar A rare cylindrical A Queen Anne Sugar 
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acanthus leaf. straps. Andrew Raven, straps. By David Wil- 
By Paul Lamerie, Lon- London, 1699. laume, London, 1709. 
don, 1719. 9 inches high. 73% inches high 9'% inches high. 


Specimens from my Collection of Old English Silver 


113, NEW BOND ST., LONDON, W. 1. 
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“The Old Lafayette” by John Sloan 
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GRAND CENTRAL ART GALLERIES 


All that is sane in art 


15 VANDERBILT AVENUE NEW YORK 


F, KLEINBERGER 


GALLERIES, ic. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 
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OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 
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12 EAST 54th STREET NEW YORK 













FLEISCHMANN 


Est.1s06 GALLERY 3 Est. 1806 


HIGH CLASS OLD AND MODERN PAINTINGS 


MUNICH 


Maximilianstrasse 1. 
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. | jing of “Master Thornhill,” €F Dain; 


highly praised by Which wa 
Announcement is made in The Bul- ighiy praised by the late Dr, Bode j 
his notes on the ue 


(Continued from page 3) Q 
letin of the Memorial Art Gallery of | : - Bee Alfred Beit Collen 
one tating! vertgecters ‘ = ‘ tion. Raeburn’s virile and Peer. 
ochester, New York, that Mr. and| |borough’s own.” Indeed, with its|8™oup of “Two Boys of the Family 
Mrs. James Sibley Watson have pre-| charm of conception and ease and di-|Allen of Errol,” lent by Mr. Pe af 
l\rectness of execution this other Blue| Hirsch; Hoppner's charming «.! 
|Boy is a masterly work and deserves with a Basket,” lent by Lady De % 
| ; ‘ ¥ * £6 ray Pn ? S Dor. 
Ltthagg : las high a reputation as the better-|OUSh; and Hogarth’s smal] but han 
sc P . ere P a | “ F | Sen olay ‘ stin Ss haunt 
es a steered in tag) tone of a |known full-length now in America. ingly pathetic portrait of “Th, - 
Mac onna and ild of t ae >. mi 1 cen-| on | These two portraits alone would well raed gantry lent by the Earl of 
tury. It is the work, writes G. R. H.., | , ; |repay a visit to Knoedler’s, and there hibits tag an other CONSPicuoys 
of Lorenzo Ghiberti, first of the great | are many others of high interest. An-|) 004.0) 8 exceedingly 
| A “ 3C yn. 
line of Florentine sculptors who car- | other owen loan cre nore Rad- | ‘©°"" 
. . P : nor 1s celebrate ay 8s, “Lady 
ried the Renaissance to its finest ac-| + dh ene se eggs Ree sear pace 
. . | Ce athe afterwards 
complishment, and exemplifies a happy | t | Viscountess Folkestone) Feeding Her 
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tual interest in form and emotional} oan oe accepted as one of the out- Successor to 
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warmth of religious and human senti-| Tey ; : ‘ . *PEe 
hick es : ve on iberti’s | : |later years. Rather earlier, painted in KOUCHAKJI FRERES 
ment which characterize Ghiberti's 7 1765, is “The Hon. John Proby and his 
finest works. It was created at the |sister the Hon. Elizabeth Proby,” Sinai: Manian 
turn of the centuries which saw the | which is said to have been inspired by | E po und Marbles 
- : . —e 3’ or r his 70 sons i > sarly Christi 
waning of the Gothic love of formal- j Rubens tiated of his two — = the , re 
‘ ‘ . <i , Liechenstein Collection. The well- 
ized line and the Gothic glorification lknown “Lady Gertrude Fitzpatrick as 
~alici . Sap ‘ . | j : - Ng gee A ae a 
of the religious motive, and the com- - : |Collina” is a third Reynolds portrait 
ing of the early Quattrocento which| , here of great charm and distinction. PUBLICATIONS 
restored the newly unearthed monu- | Of the Romneys at Knoedler’s, the “TheGreatChal; fA . 
ments of classical antiquity to Italian ' \largest and most written about is his ees Ga , CotAntioch 
: 3 : A |group of “The Leveson-Gower Chil- wo volumes, targe quarto, 60 plat 
sculpture. ... It is still strongly Gothic | fo eee Shy ag: -coibtag “steal 
|dren”—four children dancing in a ring “Glass, Its His 
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figures; but the individualization of| % |that Romney ever attempted. Good as | NEW YORK 
personalities—the fact that they are ’ ‘ 
particularized characterizations rather | 
than the hieratic types of a Gothic} 
age, and modeled with anatomical real- 
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There is a three-dimensional form to - ) 


These examples of the middle period, which were found in Asia Minor, 
the bodies within the folds of their have been loaned by Bachstitz, Inc., to the important group of 
graceful clothing which would not have | Byzantine Art assembled by the College Art Association 
been possible without the lessons of | for the great exhibition opening at the Louvre 


on May 27. 
anatomical and_ scientific realism y DRAWINGS 


learned from antique sculpture. Clas-| . : : : ; ETCHINGS 
a Pre" ete Bee oer of the Madonna's face. Even in the| patina—gives warmth of tone and a| 
sical restraint, which was lost in ex- lower relief of the gown and mantle| sense of the nature of the material. . 
aggeration in the Later Renaissance,| there is the presence of rounded bod-| Ghiberti, it will be remembered, was By Appointment 
has moderated the realism of the fig-| ily form within. at one time architect of the Cathe-| > wor 
ures to a serene gravity and gives The plastic nature of the material, | dral of Florence, a fact of which one | LITHOGRAPHS, WOODCUTS, BY THE 
eth 6 quality of tenet life whieh te terra cotta, is characteristically pre-| is reminded in the beauty of the archi- | OLD AND MODERN MASTERS 
. : ‘ ade _-”| served in the treatment of the modeled | tectural, niche-like framing of the re-| 
the source of the spiritual meaning] surfaces. If, as was generally the case, | lief, with its Gothic ogival profile and | 
of the work. the piece was to have been reproduced | trefoil in the point of the arch, all| EXPERTS, VALUERS, PUBLISHERS 
Ghiberti has used high relief as his in marble, there is no record that that ss . original form. ;' * 
a ae ade af x~y,.| intention was ever realized, for it sorenzo Ghiberti of course is best | fj} 
secmntane, menertg the heads of Ma) exists as the unique form of the sub-| known as a monumental sculptor, and | 144-145-146, New Bond Street LONDON, W. 1 
donna and Child freely in space and| ject. The rich color—a ruddy brown| specifically as the maker of the bronze | 
skillfully foreshortening the left side’ enlivened by high-lights and a fine|doors of the Baptistry of Florence. ble Address, Colnaghi, London 
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C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


“portrait of Kinzabetn Willemyns” by Peter van Lint 


Size 30 x 25 inches 


PAINTINGS 


New York St. Louis ’ 
11 EAST 57th STREET 484 N. KINGSHIGHWAY 


“Martyrdom of Christ” by Jacopo Bassano 


Antiques 
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PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 
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especially suitable for Art Galleries 
AVAILABLE FOR RENT 
Possession May 1, 1932 
The 647 Fifth Avenue 
On the 52nd Street side 
Corporation is offering for 
there is a trade entrance 
rent an entire building whi endl ba and 
situated at No. 647 Fifth employees, tradesmen, and 
Avenue, next to the Cartier for the delivery and ship- 
23s , ment of merchandise. 
| Building, in the block 
Possession may be had 
between 5lst and 52nd 
| May 1, 1932. 
Streets. ; 
For rental and terms of 
, ~ , lease, apply to 647 Fifth 
The building is known 





Avenue Corporation, atten- 
as 647 Fifth Avenue and ; 
tion Mr. J. P. Hartnett, 


consists of approximately care of Cartier, Inc., Fifth 


3700 square feet per floor. Avenue and 52nd Street, 


1. . telephone: Plaza 3-0111; 
There are five floors and 


or Cruikshank Company, 
basement. 


attention Mr. Russell V. 


1, on as Cruikshank, 80 Broadway 
The building has an 


telephone: Digby 4-0100. 


elevator and is fireproof. 
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by one of the most prom- 
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Exhibits Hung 
In Brooklyn for 


Federation Week| 


In connection with its Annual Con- 
vention the American Federation of 


Arts is holding three exhibitions at| 


the Brooklyn Museum. One is a col- 
lection of fine colored reproductions 
selected by Mr. Allan Eaton of the 
Sage Foundation and displayed during 
the week of the convention. The other 
two are traveling exhibitions and will 
be on view at the Brooklyn Museum 
for the rest of the month. One com- 
prises twenty canvases by as many of 
our better known contemporary Amer- 
ican portrait painters which is just re- 
turning from a circuit of the Middle 
West, South and East, and the other is 
a more varied exhibition of fifty oil 
paintings, which, after its month’s so- 
journ in Brooklyn, is just setting out 
on its travels. 


The present policy of our president, 


Mr. Whiting, is to have each of our 
more important shows selected by one 
person. Thus the current art of the 
Southwest Exhibition was assembled 
by our secretary, Miss Leila Mechlin; 
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plemented by others inviteg fr 
jartists themselves or from aan ae 
ing one-man shows. The aim has bet 
to present in this way as Wide . een 
section of current American ee 
as could be accomplished by pe, 
bition of fifty pictures, Moreoves 
has been our special aim to hav ° A 
modern idiom in painting compete me 
and proportionately representeg - 
So you will find such long-recogn, 

masters as Charles H. Dayis “wr 
Carlsen and Irving Wiles, or the re 
Charles W. Hawthorne and the a 
|Robert Henri, side by side with ‘- 
prize-winning painters of the ye, 
such as Maurice Sterne, Leon Krol 
and Alexander Brook. We have mag, 
a point, furthermore, of having He 
er painters represented in the show « 
well as those of established reputation 
We feel especially honored py the . 
|clusion of Mr. Johansen’s brilliant por 
trait of our highly esteemed ex.preg 
|dent, Mr. Robert W. a 
ciously loaned by him 
|ment to our endeavor 
The exhibition is carefully b 
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| 
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| 
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alanced 


in types; it contains thirteen figur 
|pieces and three portraits, tweh 
|landscapes, nine marine or beg 


|} scenes, seven street si 
city, five still lifes an: 


hes in town oy 
one interior 


paintings from the 1929 Winter Exhi- 
bition of the National Academy of De-| 
sign by Mr. George William Eggers of | 
New York University and the present | 
show by Mr. Louis Bliss Gillet, for-| 
merly exhibition manager on the road 
for the Macbeth and Milch Galleries 


| Brooklyn 


session 
then to 


of 
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|Worcester Art Museu 
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he time of the 
& Of Politics 
Art Gallery 

: the month of 


and now associated with the Exhibi-| 
tion Department of the American Fed- 


eration of Arts. 


The exhibition of fifty paintings was 
different 
customary with 
its aim) 
has always been to keep the standard | 
of its exhibitions high and to raise it | 
wherever 
possible it occurred to the assembler 


assembled in somewhat 
way than has 


the Federation. 


a 
been 
As long as 


and increase their variety 


OLD MASTERS 





“LANDSCAPE” By FRANCOIS BOUCHER 
Included in the jubilee exhibition of the Fleischmann Gallery of Munich, celebrating the 125th year of the firm’s 
exis tence. 


that we might get together a group of |any one exhibition. 
finer pictures and attain greater varie-| was the procedure adopted. 


each of the main annual exhibitions |emy of Design, the Corcoran Biennial,| ters have all been drawn from. Th 
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MATTHIESEN GALLERY 


BERLIN, BELLEVUESTR. 14 










































NEW YORK 
680 Fifth Avenue 





OLD PAINTINGS 
WORKS of ART 


Davis TiRYERE G 


Established 1870 
39 Pearl Street, New York City 
Phone BOwling Green 9-7960 
“OLD MASTERS” 
IN THE FINE ART OF 
PACKING AND 
TRANSPORTATION 
If purchases are made 
abroad, is it not advisable 
to have shipping docu- 


ments sent direct to us 
for clearance? 
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Cable Address: Spedition, New York 


Member the Antique & Decorative 
Arts League 
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DURER: The Holy Family with a Butterfly 


On Exhibition 


EIGHTY-SIX ENGRAVINGS and ETCHINGS by 


ALBRECHT DURER 


14 East 57th Street |= New York 
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Fifty Works From 


“Salons” Shown at 
Grand Central | 


Modern and conservative art fought | 
to a draw in the contest for popularity 
at the exhibition of the Salons of | 
America which has just closed at the | 
American-Anderson Galleries. The} 


prize of $50 in gold offered by the 
Grand Central Art Galleries for the | 
painting or sculpture in the exhibition | 
which received the highest number of | 
votes, will be shared by two painters, | 

| 

| 





one conservative and one modern. 
Harold L. Phelan’s landscape | 
strongly appealed to the admirers of 
the conventional in art, while those | 
of more modern tendencies gave their 
votes to Antoinette Schulte’s “Negro 
Spirituals.” | 
Both of these pictures together with 
fifty other works selected from the 
Tenth Annual Exhibition of the Salons 
of America are to be seen at the Grand | 
Central Galleries until May 26. Some | 
of the artists represented are prac- 
tically unknown, a few exhibiting for | 
the first time. They are, to mention | 


them in alphabetical order: Horace | 
Armistead, Boris Aronson, Milton 
Avery, Benn Ben, Theresa F. Bern- 


stein, Emile Branchard, Ann Brockman, 
Alexander Brook, Glenn Coleman, 
Louise Cross, Stuart Davis, James E. 
Davis, Armando Dol Cimmuto, R. | 
Dirks, Elizabeth H. Driggs, Louis M. 
Eilshemius, George Lohr, Gus Mager, | 
William Meyerowitz, Dorothy Eisner, 
Duncan Ferguson, Ernest Fiene, Leo | 
Fischer, Arnold Friedman, J. H. Frost, 
Emil Ganso, Wood Gaylor, Edwin 
Booth Grossman, Harry Hering, Stefan 
Hirsch, Joseph Kantor, Yasuo Kuni- 
yoshi, Sidney Laufman, Robert Lau- 
rent, Charles Logasa, Vincent Spagna, 
Cesare Stea, Chuzo Tamotzu, Reuben 
Nakian, Frank Osborn, George Picken, 
J. Pollet, Jane Kende Rakhit, Jane | 
Rogers, Rudolf Scheffler, Usui Bum- 
pei, A. Walkowitz, Frank Wiggles-| 
worth, Marguerite Zorach and Wibl- | 
liam Zorach. 


EARLY AMERICAN 
PORTRAITS 





Ehrich Galleries 


Of the four Gilbert Stuarts at the 
Ehrich Galleries in an exhibition of 
early American portraits, the beauti- 
ful unfinished study of Delia Tudor is 
of particular interest in showing the 
artist’s method of laying in his com- 
position and the vitality and sureness 
of his intention. The head of this 
charming young woman, who was the 
grandmother of Charles Stewart Par- 
nell and whom Stuart painted in 1808, 
is completed, whereas the rest of the 
picture is only roughly sketched in. 
The portrait of the engraver, Facius, 
was done when Stuart as a youth was 
under the influence of Benjamin West. 
John Shaw, who was a wealthy New 
York wine merchant and owner of a 
fleet of merchant vessels, is supposed 
to have been painted on Stuart’s re- 
turn from England in payment for his 
passage. “John Anthony” represents 
Stuart’s Philadelphia period. 

The four portraits of Washington in 
the show offer an opportunity to ob- 
serve how different in appearance was 
“the father of his country” as a young 
man and in his old age, revered and 
honored. The Charles Willson Peale 
portrait in which the subject wears 
the uniform of the Continental Army, 
represents him as tight-lipped, rather 
full of face and in the prime of life, 
hardly recognizable as the same per- 














FOR SALE 


An opportunity is offered to secure 
a Collection of Reproductions of 
Ancient and Modern Artists. The 
Collection, representing over 3,000 
Artists, is arranged in alphabetical 
order, self-indexed, in  looseleaf 
canvas-covered, scrapbooks of uni- 
form size. The Artists are each 
card indexed with School or Na- 
tionality, date of birth and death, 
(and title of each reproduction with 
locality of original painting) and 
arranged alphabetically in a neat 
card cabinet. For details and price 
address LIBRARY of REPRODUC.- 


j}from 


sonality in the large and famous Gil- 
bert Stuart, a copy of which by Sully 
is here shown. The small well pre- 
served pastel by Sharple, which is one 
of several replicas by this artist, is 
a profile with wig and hair ribbons. 
And the well known, faithful portrait 
by Houdon in coarse plaster comes 
the collection of Viscount 


| d’Hautefeuille in France. 


Another familiar portrait is that of 





TIONS, Hackensack, N. J. (U.S.A.) 
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GOLD CROSS WITH EMERALDS AND ROCK CRYSTAL 


XITH CENTURY 


This example which was found in the Bosphorus, is loaned by Bachstitz, 
Inc., to the important group of Byzantine Art assembled by the 
College Art Association for the great exhibition opening 

at the Louvre on May 27. 


Franklin by Du Plessis in 1778, of | 
which he himself made many copies. 
There are two Copleys, that of “Mr. 
Hurd” coming directly from the Hurd 
family. Sir Joseph Banks (or Bancks), 
President of the Royal Society, was 
painted in England about 1775-6. “Do- 
mesticity” by Sully, which is typical, 
is Number 2227 in the Register, which 
states that it was begun in 1836 and} 
finished in 1841. 
| 
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DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue New York 





DURAND-RUEL 


INC, 


PAINTINGS 


New York. .... 
12 East 57th Street 
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37 Avenue De Friedland 































Telephone ClIrcle 7-5952 Room 715 


ADOLPH ALONZO 
EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 
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SELECTED MODERN PAINTINGS 
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JOSEPH P. BIRREN 





Leger Galleries 


Joseph P. Birren, an artist whose | 


work combines the human appeal with 
the abstract, is represented in his “Ex- 
hibition of Paintings in Tactilism”’ at 
the Leger Galleries by six works. Most 
of them studies in nature, such as 
“Maytime,” “The Almond Grove,” 
“Spring’s Festive Boughs” or “The 
Golden Grove” show his sensitive han- 
dling of nature and indicate the sound 
appreciation of an emotional tempera- 
ment. His “tactilism” marks a new 
advent in style, and while Mr. Birren 
may be termed a modernist he has al- 
ways regarded craftsmanship and skill 
as the necessary adjunct of the paint- 
er’s art. “Three Score and Ten” and 
“A Village of Contentment’? complete 
the exhibit. 

Mr. Birren, a Chicagoan by birth, 
studied first at the Art Institute, after- 
ward becoming the Founder President 
of its Alumni Association. He has also 
studied in New York, Philadelphia, 
Munich and Paris, and his work can 
be seen in many collections of distinc- 
tion including the Chicago Art Com- 
mission collection, Union League Club, 
Illinois Woman’s Athletic Club, Chi- 


cago College Club, Los Angeles Mu- | 


seum, Washington University Museum, 
Lauren Rogers Museum and the Pasa- 
dena Art Institute. 


LEON DABO 
Ferargil Galleries 


Some twenty-five canvases by Leon 
Dabo, which are now on view at the 
Ferargil Galleries, give plastic expres- 
sion to the artist’s credo: “The more 








GOLD ENAMEL 








The Ant News 


BYZANTINE, XIITH CENTURY 
Representing the Crucifixion, this rare specimen has been loaned by the 
E. & A. Silberman Galleries to the important group of Byzantine 
Art assembled by the College Art Association for the 
great exhibition opening at the Louvre on 
May 27. 
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Publication of 
Rembrandt Book 
Is Postponed 


owing to the necessity of 


further research work, Mr. S. W. 
prankel has been obliged to 
postpone the publication of Rem- 
prandt Paintings in America, by 
pr. W. R. Valentiner, until early 
in September. This important 
york, which will reproduce over 
one hundred and seventy paint- 
ings, is the first book to present 
, complete record of authentic 
canvases in private collections 
and museums in this country by 





the great Dutch master. 


ELLON DENIES 
BUYING VAN DYCK 


WASHINGTON, D. C.—A we 
that Secretary Mellon had purchased | 
yan Dyck’s “Portrait of Philip, Lord 
Wharton,” has been authoritatively de- | 
nied, states a special correspondent to | 
the New York Times. This portrait} 
by Van Dyck has been in the Her- | 
mitage collection in Leningrad, and 
Mr. Mellon has bought no pictures 
whatsoever from Russian collections 
for his art collection. 
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collection, at Christie’s 





SUPERB CHIPPENDALE MAHOGANY WRITING TABLE 


| Included in the sale of the Henry Hirsch June 10. 
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|MUNICH FIRM HAS 
| 125th BIRTHDAY 


MUNICH.—The E. A. Fleischmann 
| Gallery of Munich, founded in 1806, is 
now celebrating the jjubilee of its 
| 125th birthday, it being probably the 
|oldest art firm in Germany. In the 
| rooms, situated in Maximilian street 
next to the National Theatre, one sees 
a fine collection of important pictures 
by famous old masters. This firm has 
specialized particularly in fine ex- 
amples of three schools; the early 
Spanish, Italian and German. Among 
the new acquisitions in the first 
group, are to be mentioned a num- 
ber of excellent works by El Greco and 
several fine paintings by Murillo. The 
Italian school is represented by 
Titian’s splendid “Lucrezia,” by some 
extremely interesting Tintorettos and 
by charming works of the Trecento 
artists, Niccolo di Tomaso and Arcan- 
gelo di Cola da Camerino. 

The new acquisitions of the early 
German school include a highly im- 
portant “Christ Mourned,” a very rare, 
signed work by Albrecht Altdorfer, 
as well as a fine “Portrait of a Lady” 
by Hans Mielich, dated 1541, which we 
reproduce. Of the French XVIIIth 
century we may mention a lovely 
landscape by Francois Boucher, also 
illustrated, while among the numerous 
English XVIIIth century paintings the 
wonderful portrait of Mrs. Symmons 
by Sir Joshua Reynolds (coming di- 
rectly from the sitter’s family) is out- 
standing. The French XIXth century 
is represented by an early landscape by 
Corot (listed in Robaut: 553). 
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‘THE BYZANTINE 
EXHIBITION 


The splendid spirit of international | 
cooperation which, within recent | 
years, has crystallized in the magnifi- | 
Flemish, Italian 
together in 
in the} 
exhibition of Byzantine 
Paris next week. If the 
will, perhaps, 


cent assemblages of 
and Persian art brought 
London, evidenced 
forthcoming 
art, opening in 
present manifestation 
appeal more exclusively 
than its predecessors, the wealth of 
interesting material brought forward 
will be remarkable. As _ its| 
major purpose, the exhibition aims to| 
illustrate the reciprocal influences ex- 
isting between the art of Byzantium 
and the world—a _ fascinating 
chapter in the history of cultural de- 
velopment, revealing that the art of 


is again 


to scholars 





no less 


outer 


this great Empire, despite its free 
borrowings from East, West and 
North, had a powerful and striking in- 
dividuality. 


Due to the tremendous enthusiasm 
for Byzantine art which existed in 
Europe during the Middle Ages, the| 
countries outside the limits of what 
was once the Eastern Empire, will 
contribute a far greater quota to the 
Paris showing than Greece, Turkey 
and Asia Minor, where little save 
architectural mementoes survive. For 
the first time there will be united be- 
neath a single roof the rich spoils 
gathered both before and after the 
capture of Constantinople by the 
Fourth Crusade; trophies of carvings 
and other works of art brought by 
Venice and other Italian states from} 
the Levant, as well as mementoes of 
the Byzantine enthusiasms of popes 
and monarchs who were avid collec- 
tors in this field during the XVIth 
and XVIIth centuries. 

Needless to say, the uniting of such 
rich source material will provide re- | 


| the City of New York. 





markable opportunities to the scholar | 
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“PORTRAIT OF THOMAS GIRTIN” 


for the tracing of architectural and | 
decorative conceptions, technical de- 
vices and interesting motives. To 


the more casual visitor, the showing 


will have a stimulating imaginative 
and historical appeal, unfolding in 
manifold guises the creations of a 
rich and luxury loving people, in- 


sistent almost equally upon beauty of 
material and beauty of workmanship, 
in this series of priceless documents, 
illustrative the days when the 
Empire the height of its 
splendor. 


of 


was in 


OBITUARIES 


ROBERT W. DE FOREST 


Robert W. de Forest, President of} 
the Metropolitan Museum of Art and 
civic leader, died at his home in Wash- 
ington Square North on the afternoon 
of May 6 at the age of 83. His health 
had been poor for two years, although 
it was not until ten days before his 
death that a heart attack confined him 
to his bed. 

Not only had Mr. de Forest been} 
President of the Metropolitan Museum | 
since 1913, but the American wing in 
that institution was the gift of Mr. 


and Mrs. de Forest. For twenty-four 
| years he served as President of the 
Municipal Art Council, a_ position) 


which failing health forced him to re-| 
sign in 1929. On March 1 of last year 
he relinquished the presidency of the} 
American Federation of Arts for the} 
same reason. Another important art or- | 
ganization to which Mr. de Forest gave 
his services was the Regional Plan for} 


Mr. de Forest was born on April 25, 
1848, on Charles Street in Greenwich 


This fine example of Opie’s work has recently been sold by the Ferargil Galleries to Captain D. J. Sickles. 





Wildenstein & Co. 
Acquire 64th 
Street Property 


The well known firm of 
Wildenstein & Company, whose 
galleries are now located at 645 
Fifth the 
purchase this week of a fine site 
19 and 21 
East 64th Street, to be occupied 
after the expiration of their pres- 


art 


Avenue, concluded 


for a new gallery at 


ent lease. A six story building 
of classic French design, with 
spacious galleries for the ex- 


hibition of the important French 
masterpieces in which this firm 
has always specialized, will be 
erected in this fine location just 
west of Madison Avenue. 

The property, which it is un- 
derstood was held at about $800,- 
000, was secured from G. Irving 
Hubert and William A. White & 
Sons, estate brokers, and 


comprises a plot of 41x100 feet. 


real 





( 


| 





| 
| 
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By JOHN OPIE 


| 
a partnership. In 1872 he married Miss 
Emily Johnston, daughter of John Tay- | 
lor Johnston, President of the Cen- 
tral New Jersey Railroad, of which 
Mr. de Forest soon became legal coun- 
sel and in 1902 vice-president. 

At the time of his marriage, his 
father-in-law was President of the then 
just organized Metropolitan Museum. 
In fact, Mr. de Forest became engaged 
to be married on the day the museum 
was founded, and was associated with 
his father-in-law in the early struggles 
of that institution. 
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Mr. de Forest’s interest in went 
back to his student days. 
that every one should have an oppor- 
tunity to see fine works of art. He felt 
this to be as important as getting into 
the country and seeing trees and grass. 
He and Mrs. de Forest were particu- 


art 


larly interested in early American fur-| 
| niture, of which they soon b 


veg 


gan mak- 
ing a collection, and it was in 1909 
at the Hudson-Fulton Exposition that 
they were impressed by the fact that 
not a single example of early Ameri- 
can furniture was on view. This led 
fifteen years later to the gift of the 
American wing to 
Museum, which today houses the most 
important collection of Americana in 
existence including the de Forest 
pieces. Being near the date of their 
golden wedding anniversary, they re- 
garded the presentation in the nature 
of a celebration of this event. 

The American wing was designed as 


|an appropriate setting for early Amer- 


New York City, of old New 


Village, 
York stock, being a descendant of Jesse 


de Forest, the Huguenot exile who 
in 1623 led the first band of Walloon | 
colonists to this state, who founded 
Harlem and a statue of whom is to 
be found in Battery Park. After grad- | 
uation from Yale in 1870, Mr. de Forest 
studied law at Columbia and was ad- 
mitted to the bar before graduation. | 
He would have preferred an artistic} 


| career, but entered the law firm of his| 


father and uncles. Later, when his! 


father died, he and his brother formed | 


ican cabinet-work. It contains the en- 
tire Wentworth-Gardner mansion that 
stood at Portsmouth, N. H., as well 
as whole early rooms from Dorchester, 
Newtown and Watertown, Mass., and 
mid-XVIIth century interiors from 
New York, Pennsylvania, Maryland 
and Virginia. At the opening of the 


American wing, Mr. de Forest is re- 
ported to have said: 
“Not a single room we have here 


would have endured had we not given 
it a refuge place. Here it will always 
maintain its integrity. We have res- 
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)EATH OF GEORGE DURAND-RUEL LOSS TO ART WORLD 


the death of George Durand-Ruel in 
has left a great void | 


paris on May ‘ 


iy the art workd. fF 


as 


with 
ters in tl 
+, M. Georse 
sorkdwide 
ciation of th 


-ainters, as 


collectors and business associates 
1a deep loss at the passing of the 
fee » — « . 
rmer president of this famous firm, 
fo : 
pose long career was closely linked 
W ‘. 
one of the most glorious chap- 
ne history of modern painting. 
Helpful and sympathetic to the art- | 
Durand-Ruel 
fame by his early appre-| 
e impressionist painters 
») whom he gave aid and encourage- 
nett in days when few others fore- | 
aw that their doctrines would revo- 
ijtionize the art of the XXth century. 


ga 


well 


ined | 





ye was the first to introduce the work 


Manet, Monet, Degas, Renoir, 
PissarTO and Puvis de Chavannes | 
to Amerida. Dependable and trust- | 
yorthy, with true prophetic vision | 
for the intrinsic value of paint- | 
ing, he and his brother Joseph | 
gid to Mrs. Henry O. Havemeyer 


most of the pictures in her collection | 


of modern art, which fortunately for 


imerica Was bequeathed to the Metro- 


politan Museun 


1. 


When 
meyer started her collection as a very | 
young girl she came to this firm with 
her savings and bought Degas draw- 
ings, and thereafter, throughout the 
long years in which she built up her 
magnificent collection, found in this 
dealer a far sighted adviser of uner- 


Mrs. 


ring taste and vision. 


Last July 
bestowed on 


Legion Of Honor as 
the good work he had done in further- 
ing the art of his native country. That 


the 


M. 


he was a true lover 


surprising, since it 
firm 

father to son since 
of the first galleries 


blood,” the 


French 


govern!r 
Durand-Ruel 
recognition 


of art was hardly 
was “born 
descending 
the establishment 
bearing this name 


in 


in the rue St. Jacques in 1803. 


busines career 


between this 


linked with the entire history of the 
In 1887, he and his 
brother Joseph came to this country 
with their father when he established 
the New York gallery, and thereafter 
the two sons spent alternate years in 


American brane 


this country. 


Born in Paris, sixty-seven years ago, 
George Durand-Ruel entered the family 
age 


business at th 


spent his life 


° 


of 
city 


h. 


e 


with 


George 


and Paris, 


of twenty 


artists and 





BY APPOINTMENT TO 
H.M. THE QUEEN 


from 


Durand- 
Ruel, which was almost evenly divided 


Have- 


nent 
the 
for 


the 


The 


was 


-two. | 
Close friend of Monet and Renoir, he 
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GATES GAS A GEL AIEEE LOA FEEL 


LON DON 


26 King Street, St. James’s, S.W.1 


The Art News 





THE LATE 


Photo courtesy 


GEORGE DURAND-RUEL 
of the Durand-Ruel Galleries. 


established in Paris, rue St. Jacques, | 


ferred to 16 rue Laffitte, and the three 
in 1803 by the founder, Jean 


| exhibition 


lovers, by whom he was equally es- | In 1840 his son, Jean-Marie-Fortuné, 
teemed. He is survived by his wife.|moved to rue des _ Petits-Champs, 
The firm remains under the control of | where the galleries remained until 
two nephews, Pierre, former Vice-| 1855, whence they went to 1 rue de 
President, Charles, Assistant-Secre-|la Paix. His son, Paul Durand-Ruel, 
tary-Treasurer and Jean  d’Alayer,| had entered the St. Cyr Military Acad- 
| Secretary Treasurer. emy, but resigned to go into  busi- 

The house of Durand-Ruel was/|ness. In 1867 the galleries were trans- | 


Louis. |sons, Joseph, Charles and George Du- | 


15 


Detroit Citizens 
Pay Tribute to 
Julius H. Haass 


- te , ay 


rand-Ruel, joined the business in 1887. 
Mr. Joseph Durand-Ruel’s sons, Pierre 


: . ius aass actually achieve he 
and Charles, started in business re- Julius Haas actually ach eved the 
‘ pegs 09 een ‘ goal of happiness through an intelli- 
spectively in 1920 and 1927. In 1924/0 once that manifested itself in a sin- 
a new gallery was built at 37 Ave-|® F ' —- : = 


cere love of the beautiful things in 

life, says a writer in the Detroit Ath- 

letic Club News. 
When the wildest 


nue de Friedland. 

The New York galleries, first opened 
1887, at 297 Fifth Avenue, have 
since that period had many migra- p : 

tions, po Arad. the shifting center | history was raging, Mr. Haass never 
of the city’s art life. From its first 
location the firm moved to 315 Fifth | 
Avenue, where it remained until 1894, 
when quarters, occupied until 1904, 
were taken at 389 Fifth Avenue. From 


” bull market in 
made a single investment. Millions 
could have been his; Murillos he chose 
instead. We shall never forget being 
with him one day in New York when 
he bought a small but magnificent 
Rembrandt. No express company nor 





‘ € > ; 0912 > ™ . f : 
—, — — ot hee Ld . R | porter could touch that priceless treas- 
Stre .t ™ an ~~ woe aa yr the buil in ‘\ure. That was brought to Detroit, 
at ry Ra * m gw , : eae — personally conducted by the new own- 
a 2 East 57th Street, whic fp bao Age , clasped i is 
erected in 1913, is in the heart of the vee and % wae tightiy clasped in his 

’ , peels | arms. 
New York art center. 


Any one with money can buy pic- 
| tures, and good ones, too, if he is wise 
|enough to take expert advice, but not 


Tom Y ~ ~ ~ _ - 
MUSEUM OF FRENCH |every rich collector finds the constant 
ART ENDS SEASON | delight in the study of his pictures 


|that Julius Haass found. They were 
a never-failing source of rest and 
comfort to him. His friends comment- 
ed on the fact that he seemed to have 
. Se found a new world and was enthusias- 
the of the exhibition, | tically studying to make himself a 
“Degas and His Tradition,” and a lec-| worthy participant in it. There was 
ture by Dr. Léon Vallas on the Colonial|a boyish naiveté about this enthusi- 
Exposition, the gallery of the Museum |asm, coupled with a serious intent to 
es ‘ ee .,| get to the bottom of the subject, that 
of French Art will until | his friends found as delightful as they 
October. found his unexpected knowledge of 
AS the wide field of art amazing. 


The active season of the Museum of 
French Art, having come to an end 


with closing 


not reopen 


usual, however, the second-floor 


Ns ie wae inet ac croanat : ej 
permanent collections consisting of Fine music was just as great a thrill 
madawe oad oh enavetiem teletion |* Mr. Haass, and Detroit should know 
a oe a eee a ©""| that the bringing of Gabrilowitsch to 
fine examples of Sevres and por-| Detroit and the subsequent develop- 
celains, furniture, fans, laces, rare| ment of the great symphony orchestra 
books and beautiful bindings, auto-| Were due in no small measure to the 
: ‘ ‘ .| fiery insistence of the music-loving 
graphs of the kings and queens of Haass 
ass. 


France and of the Emperor Napoleon, 
his wives and son, are on view to the 
public, and the library and reading- 
room are open to members, excepting 
Sundays and holidays, daily from 10 
A. M. to 5 P. M., and Saturdays from 
10 A. M. to 1 P. M. 

Mrs. Chester Dale, chairman of the 
committee, who arranged 
the last three shows at the museums, 


His city could ill afford to lose Ju- 
lius Haass at this time. His friends 
will always remember him with the 
deepest affection. 


1932 CONVENTION 
TO GO TO DALLAS 


has advised the director that she has NEW ORLEANS.—In accordance 
in preparation for the next season! with its policy “to hold every third 
several exhibitions, notably among | meeting west of the Mississippi River, 


which will be “Renoir and His Tradi- 
tion.” There will also be an historical 
exhibition, a comparative exhibition 
(which will probably be contempo- 
rary) and others to be announced in 
due time. 


when feasible,” the Southern States 
Art League has accepted the invita- 
tion of various organizations in Dal- 
las, Texas, to hold its 1932 convention 
and exhibition in the Highland Park 
Art Gallery. 














RANK PARTRIDGE 


INC. 


KSA SES SAE SEG ESSA SLB: 


GUARANTEED 


OLD ENGLISH FURNITURE AND PANELLED ROOMS 
RALPH WOOD POTTERY AND CHINESE PORCELAINS 
STUART NEEDLEWORK AND OBJETS DART 


NEW YORK 


6 West Fifty - Sixth Street 


BLP LYLE LOSS LYSOL LYS LOLLY LOLA LOLOID 


Sn 





Cables: “NATARTGAL, NEW YORK” 





Frederick A. Chapman 


Auctioneer 


Telephone: PLaza 3-1740, 1224 


NATIONAL ART GALLERIES we 


ROSE ROOM 


HOTEL PLAZA 


FIFTH AVENUE, NEW YORK 


Continuous Exhibitions 
of fine Antiques and Works of Art to be disposed of at private sale and public auction. 


AUCTIONEERS AND APPRAISERS 





Miss Counihan 
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LIVELY BIDS FOR 


VAN DIRKSEN ART) 


BERLIN.—The sale at Lepke’s of 
the collection W. von Dirksen offered 


a rare chance for connoisseurs to 


valuable objects at reasonable prices. | 
the present 
financial crisis also exerts its influence 
However despite 


As might be expected, 


on the art market. 
this drawback interest was lively 
dealers bought enthusiastically 


anticipation of better times to come. 
The following are the most important 


prices: 





The Art News 


buy 


and 
in 








} 
FURNITURE | 
A pair of folding stools, Italy, XVI- 
SRWEEE GOMCMEIOR ..nccccccscces $500 
A pair of easy chairs, Italy, XVIth 
Dt Seba daces pew eitps 66600 064 0: 900 
Four easy chairs, Italy, XVIIth cen- 
nd EB SA enn ee ree 1,200 
Pee OO GORY GROINPS. 0. os ccccacccces 800 
Credence, Italy, XVIth century.... 2,150 
Casquet, Tuscan or Roman, XVIth 
EE Sie Oh tenia Se dee a od we oan a- 880 
Cupboard, Flanders, XVIIth century 860 
Baroque table, North German...... 2,200 
Aubusson drawing room suite...... 5,700 | 
Aubusson drawing room suite...... 6,000 
A pair of easy chairs, Netherland- 
Mls SEVERE GOMEUET s 6ccccccocscce 810 
Six easy chairs, Italy, XVIIth cen- 
RE a Se eee 1,600 
Library, Tuscan circa . 1,650 
Credence, Italy circa 1,600 
Table, Italy, XVI-XVII centuries... 1,550 
SCULPTURES 
Two wax reliefs, Spain XVII-XVIII 
DEE, vkecseb be crvensebcbecswass Shee 
Wax relief, Florence circa 1600.... 1,200 
Pietro Bracci, Pope Benedict XIV, 
Se SEE -ccvccccecsscesesovecersce MANO 
Marble bust of a boy, Roman, Ist 
I IETS Nak d sonincere: o:a'e Giaw Wb %s% 0 o 1,750 
Stucco relief, Florence, second part 
of the XVth century........ccces. 620 | 
PAINTINGS 
School of Cima da Conegiiano...... 2,600 
Master of Vicenza, ‘‘Mary and the 
aaa aie asad KER UGK-~ Os 60 0.0’ 2,800 
Tintoretto, ‘Portrait of a Man’... 4,500 | 
ee ere 4,600 
OC ee ce eeennese 1,700 
Piazzetta, “Madonna” ............ 1,250 
MAJOLICA | 
Dish, Deruta, circa 1515........... 3.200 
Dish, Deruta, circa 1520............. 2,900 
PEER, EPC, BUGR so ecccccccccccccne 1,700 on 7 ~ , ‘Lp , 
Majolica vase, Deruta, first part of BRONZE VASE BYZANTINE, XIITH CENTURY 
Majalica” + ag 8 lll ‘circa 1535... yee Loaned by the Brummer Gallery to the important group of Byzantine Art 
ENAMELLED AND METAL WORK assembled by the College Art Association for the great exhibition 
Limoges dish by Pierre Raymond, } . - 7 
Eee se. AR opening at the Louvre on May 27. 
Copper plaque, Limoges enamel, 
early XVIth century.............. 1,500 { . 
Copper plaque, with champleve en- Two square glass panes, German, | Netherlandish, late XVIIth century 2,200 
amel, early XIIIth century........ 3,000 late XVIth century............... 2,400 BRONZES 
Relinquary, Limoges XIIIth century 2,000 | Glass painting, German, late XVIth } skies . . 
Relinquary, Limoges XIIIth century 2,400 SE ~ G5 s be Sekd ohhh kS bake Eads 1,100 | Figure of St. John the Baptist by ‘ 
IVORIES AND GLASSES ‘i SILVER Gianbologna sete reece eee erences 1,150 
Mary and the Child, French, early Stag made of silver gilt............. 3,700 Mercurio, | by Gianbologna ee er ..+- 1,100 
og. naa 1,900 | Stag made of silver gilt, Augsburg, Bronze figure of Venus Marina, = 
Casket from the Embracchi studio.. 1,900 GE? SEED sad iientcieeiserecesesccs Meee School of Gianbologna.........-. 1,650 
Casket from Upper Italy, 1400...... 1,100 | A pair of Netherlandish silver bowls, | Bronze Figure of a Man, Florence, a 
Four ivory reliefs, German, circa late XVIIth CENntUry...s...ccscss 2,300} late XVth century................ 2 500 
0 ENS A Pr aoe 1,350 | Portable altar of ebony and silver, Bronze statuette of Cleopatra, Pa- 7 
Round glass panes, German, early Augsburg, circa 1600.............. 7,300} dova, late XVth century.......... 1,050 
PEPE GOURMOE sivceeersiivsicvers 4,000 | A pair of silver bowls, German or Nessus and Dejanira, by Gianbologna 3,000 





= SPANISH ART GALLERY 


-iNe 


50 Conduit Street, London, W. 1 


Gothic and Renaissance, Tapestries, Velvets, Spanish 


Furniture 


KENT GALLERY +”. 


44 Conduit Street, London, W. 1 


17th-18th Century English Needle-work, Walnut and Mahogany Furniture 


TOMAS HARRIS tm. 


29 Bruton Street, London, W. 1 


Paintings and Drawings by Old Masters 


The above Galleries are directed by, and under the sole ownership of 


LIONEL HARRIS : MAURICE HARRIS : LIONEL HARRIS, Jnr. : TOMAS HARRIS 














WILDENSTEIN 
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G& COMPANY 


Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 
of the 18th Century 


647 FIFTH AVENUE 


NEW YORK 


57 Rue La Boétie, Paris 











MUNICH 


Briennerstrasse 12 





BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & § 


NEW YORK 


Ritz-Carlton Hotel 


Madison Ave. & 46th St. 






TEINMEYER 





_ THE FINE ART SOCIETY, Ltd. | 


FINE PRINTS 


AND MODERN 


Established 1876. 


BY OLD 
Enquiries Solicited. 


148, NEW BOND STREET, LONDON, W. 1 








LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 










Cable Finart don 
MASTERS 
Catalogues Free. 




























Studio Founded 1840 


RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE 


“Member of The Antique and Decorative Arts Lergue’’ 








In New York since 1907 


NEW YORK 
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Colnaghi Leading 
Buyer in Boerner 


Sale in Leipzig’ 


The three-day sale by Messrs. Boer- 
ad Leipzig, of sketches, prints, 
and engravings from the Hermitage 
. Leningrad, and from other col- 
vctiONS in Russia and from German 
private collections was ended on April 
9 reports The Times of London, 
The collection of Diirer prints brought 
together by the late Herr Bernard 
Hausmann, of Brunswick, with some 
german and Italian drawings of the 
xVth century and a small Rembrandt 


ollection, were first sold. 
( 
The most important works were 


pought by Messrs. Colnaghi, of Lon- 
don, who obtained the Diirer series 
of “The Great Passion” for £825, 
the “Life of Mary” series for £1,050, 
four rare prints of the unknown master 
gs. for £2,800, Rembrandt’s “Land- 


scape with Three Trees” for £400, 
and many others. 
The “rare French and_ English 


colored prints of the XVIIIth century 
fom the Hermitage’ found buyers 
only with «difficulty, and many works 
of the first order were withdrawn. 
Messrs. Colnaghi were again among 
the highest bidders, with £350 for 
J. R. Smith’s mezzotint of “Sophia 
Western.” Debucourt’s “Deux Baisers,” 
an example in splendid condition, 
brought £400, two sporting prints by 
Smith £340, and Janinet’s companion 
prints, “L \mour” and ‘“‘La_ Folie,” 
£370. Copies of Morland’s “Tea Gar- 
den” and “Si. James’s Park” and Wil- 


lam Ward's “Portrait of Mrs. Ben- 
well,” all in perfect condition, were 
among those withdrawn for lack of 
bidders. 

The sale closed with a collection 
of sketches and drawings by old 
masters—Boucher, Clouet, Jordaens, 
Rembrandt, Rubens, Ruysdael, Wat- 
teau, and many others—from_ the 
Hermitage, Charkoff, and other Rus- 


sian public collections. A private col- 
ector in the United States paid £1,- 
100 for Clouet’s “Portrait of Elisabeth 
{," daughter of Henri II. Watteau’s 
“Young Girl Standing” brought £525, 
Boucher’s chalk drawing of a “Young 
irl with Servant,” £225, his ‘“Ve- 
ws,” £350; while two Hubert Robert 
andscapes were sold for £550 and 
£150 respectively. Again many items 
were withdrawn as the reserve was 
not reached. 

During the sale a Diirer engraving, 





‘Death and the Devil,” which was 
valued at £400, was stolen and has 
not yet been traced. 


| 











(30,000 Marks for 


Portrait in the 


Wendland Sale 


BERLIN. 
Graupe’s 


The 
the 


sale at Ball 


of Wendland 


& | 
collection | 


of Lugano was well attended and met 


with fairly good 
paintings the 


prices. 


highest price was 


Among the 
ob- 


tained for Baldung Grien’s “Portrait | 


of a Man” which went at M30,00 


Another “Portrait” by an anonymous | 
1517, | 
por- | 
knocked | 
down at M18,000 while small painting 
Salz- 
burg, circa 1430, representing St. Mag- 
the 


Master 
fetched 
traits 


circa 
pendant 
were 


from the Tyrol, 
M12,000. Two 
by Amberger 


by an unidentified master from 


dalen, realized M4000. “View of 


0. 





Giudecca” by Guardi obtained M10,000| 


and Goya’s “Portrait 
Lady” brought M21,200. 


of a 


The highest prices for drawings and 


prints were the following: 
DRAWINGS 


G. B. Tiepolo: Study leaf... ....6. $2,450 
Boucher: “Interior of a Kitchen"... 1,250 | 
J. B. Huet: “Venus and Cupid’’... 1,850 | 
Delacroix: Sketch book ............ 1,900 
PRINTS 
M. Schongauer: *‘The Madonna”.... 2,000 
M. Schongauer: ““Madonna with the 
llr A saree, 
A. Derer: “Gt. Bubert” ...cccs0c00% 11,200 | 
A. Durer: “Madonna with the Hare” 3,000 | 
The furniture was easily disposed 


of, the top price in this section being | 
a Louis XV bureau plat by Jaques | 


Dubois which reached M17,000. 


Other high prices are the following: | 


Two corner cupboards, French, cir- 


a Se re eer, re ree ee errr 7,200 
Easy chair, French, Louis XV. . 2,300 | 
Marquetry commode, Louis XV 1,670 
Large cupboard, French 1750...... 1,900 | 
Lacquer commode, Louis XV...... 6,500 
Lady’s secretaire, Louis XV........ 2,450 
Marquetry commode, Louis XVI... 3,500 
Round table, Louis XVI........... 3,600 
Two etageres, Louis XVI........... 3,050 
iy a 2 ee eee 
Round table, French, circa 1800.... 2,600 


The highest prices of sculptures and 


bronzes are listed below: 
Madonna and Child, French, circa 
oo 
St. Barbara; French, second part of 
CO FEVUM DCORCUIT ook é-ccevccucess 
Madonna North of France end of the 
oo aT. eee rr yer eee 
Charles Coyzevox, 1640-1720, statue 3, 


“Astronomia,” Italian or French, 
XVIIth century, bronze............ 2,000 
A pair of bronze sconces, French, 
CC rar rrr ort eres 


A pair of andirons, Louis XV_ period 2,050 


Chinese vase in ormulu mount, Louis 


eV period CENtUTY......cccccscvccece 8,400 
.-. 1,350 
A pair of sconces, French, circa 1775 2,400 
highest | 
price was fetched by a pair of eagles | 
1700, 
D. 


Inkstand, Louis XV_ period 


Among the ceramics the 


of Chinese workmanship, circa 
which were sold for M7400.—F. T. 


Continuing 


A CYCLE OF MEXICAN PAINTERS 


Arranged and Selected by 
FRANCES FLYNN PAINE 


PAUL O’HIGGINS 


Until May 31st 


JOHN LEVY 
GALLERIES 


ONE EAST 57th STREET 
NEW YORK 


PTT TERE Tee TS TUTE TEORe 


Young | 
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OSAKA PEIPING SHANGHAI 


ASIATIC ART 








SCULPTURED STONE BUDDHISTIC TABLET 
OF KWAN YIN AND DISCIPLES 


Northern Wei Dynasty Dated 490 AWD. 





PAINTINGS 
| SCULPTURE 


CERAMICS 
BRONZES 


YAMANAKA & CO. 


680 FIFTH AVENUE . NEW YORK 


NEWPORT 


| CHICAGO 
|| WASHINGTON 


LONDON 


BOSTON 
BAR HARBOR 



























































18 






‘HIGH BIDS FOR 
/ OLD CATALOGUES 


LONDON—There were very few} 
signs of a “slump” in art on April 21 
BERLIN at Christie’s when the important art | 
Rudolph Lepke | library of the late Mr. Arthur James 
June 2-83—The East Asiatic collection of | Sulley, the picture dealer, of 54 Grov- | 
Gu Li and others. venor Street, was dispersed, reports | 
Ball & Graupe |the Times of London. The competi- | 
June 8-9—The collection of Dr. Max Em-|tion was largely between picture 
den of Hamburg. dealers, London booksellers, though | 
= pointions o the iKth well represented, buying only a few 
of Willy H. Streit of A wg ection | of the less important items. The sale 
‘of 182 lots brought a total of £2,370. 
FRANKFORT | One of the most extensive purchasers, 
Hugo Helbing Mr. &. A. Lewis, was understood to ve 
June 2—The Karl Pfarr collection. lacting for » Continental client, «hile 
MUNICH | Mr. Frits Lugt, of Maartensdijk, Hol- 
Helbing-Cassirer-Muller |land, was adding to his own already 
June 16-19—Part I of the Nemes collection. | very extensive collection. | 
COLOGNE The two outstanding lots of the sale 
Math. Lempertz fell to Mr. Lugt, and both would be 
May 19—The “A. S.” collection of Berlin, | all but impossible to duplicate. The 
June 2—Furniture and objets d’art from | first of these was a collection of sev- 
the collection of Dr. Arntzen. |eral hundred catalogs of pictures, in 
June 9, 10—The A. Schwartz collection. 125 octavo volumes, sold in Paris and 
LONDON elsewhere between 1747 and _ 1875,| 
Sotheby |many with prices and names of buy- | 
May 18—The final portion of the manu- |ers; from a start at £10, this fell to| 
scripts ard gibrary of John Ruskin. |Mr. Lugt at £300. A similar collec-| 
Christie’s |tion of many hundreds of sale cata 
June 10, 11—The Henry Hirsch collection | !088 of pictures, in 27 volumes quarto, 
of rare Chinese porcelains and English | between 1786 and 1883, at Christie's | 
XVIIIth century furniture. and elsewhere in London, with a vol-| 
June 11—Important Gothic tapestries and| ume of irdex in MS., went to Mr. | 
embroideries from a famous continen- | Lugt for £500, his chief and final rival | 
June 12—Old masters from the Henry being Mr. W. Vicars, of Old Bond 
Hirsch collection. “| Street. There were several smaller} 
PARIS | collections of old French picture sale | 
Georges Petit catalogs, and one of these, in 66 vol-| 
May 20-22—The Bernard Frank collection. | US octavo and ranging from 1766 | 
June 8-5—The Hamberg collection of old | 9 1896, fetched £68; another collec: 
masters, furniture and antiquities. tion of Christie’s sale catalogs, 1878- 
Hotel Drouot 1920, in 42 volumes, with an index 
May 21—Modern paintings and water col- volume in MS., brought £80 
ors. bought by Mr. Lewis). 
COPENHAGEN 
‘ Winkel-Magnussen 
June 1, 2 -The Count Moltke collection of 
paintings. 
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| Joshua Reynolds, P.R.A., 
{which sold for £50 (Stevens 











MASTER 
PAINTINGS 


The Art News 


IMPORTANT CHIPPENDALE WALNUT WRITING CHAIR 
Included in the sale of the Henry Hirsch collection at Christie’s on June 10. 


(both Quaritch) 


ESTABLISHED 1848 





There were two copies of Graves and | and W. Roberts’s Romney, 1904, one on 
| Cronin’s History of the Works of Sir| paper, £16, and the other on Japanese 
1899-1901,| paper, £17 
and| which in each case considerably ex- buying the set bound in morocco, 


FRANK T. SABIN 


172 NEW BOND STREET, LONDON, 


CABLES: SABINUS, LONDON 


Saturday, May 16, 1931 


MONTREAL SHowWs 
FRENCH PRINT 


MONTREAL—Through the Courtesy 
|of the National Gallery of Canada 
exhibition of 243 contemporary Fren; 4 
|prints is now being held at the 
Association of Montreal, representing 
| 76 engravers. The exhibition has been 





made possible by the co-operation gy 
| Monsieur Maurice Le Garree of Pari 


in assembling the greater part of ) 


collection, and of Mr. Campbell Dogs 
son, C. B. E., Keeper of Prints and 
Drawings in the British Museum, in 
| lending from his private collection 
prints which could not otherwise have 
| been included in the exhibition, 

To show in its totality the prody 
| tion of contemporary French engravers 
| and to have the Canadian public ap 
preciate and understand our presen 


school, a supplementary 

also the works of artist 
died since 1900. Although | 
selection of the date has excluded an 
engraver like Meryon, it las neverthe. 
less permitted the grouping of Bra 
quemond, Degas, Fantil-latour, Pigs 
sarro, Lepere, Rodin, Wi'lette, Stejp. 
len, Carriere, Helleu, Toul tise-Lautree. 
Renoir, Cottet, Lunois, tieyman ang 
| Joyau, whose works oftei explain the 
evolution of the modern gravers, 


GALLLERY NOTES 


Mr. and Mrs. Carl Werntz of the 
Chicago Academy of Fi Arts have 


ection offers 
who have 
1e arbitrary 


(both| Brown) and £46 (Quaritch) respec-| ceed those at which these books were|wintered in Abyssinia, Si:matra and 
tively; and two copies of T. H. Ward| published. The two sets of Bode and|French Somaliland, where Mr. Werntz 
Hofstede de Groot’s great monograpi|has accomplished conside:able in the 
on Rembrandt in eight folio volumes,| way of sketching. At | 
prices | 1897-1905, both fetched £50, Mr. Vicars|are in Japan for the spi 


esent, they 
x festivals 
and art exhibitions. 
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ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
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VENETIAN XVI CENTURY 








ALSO EARLY AMERICAN 
and CONTEMPORARY ART 









Dealers and Collectors 










are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 
paintings or collections 





























SELECTED 
PAINTINGS 


by 


AMERICAN 
ARTISTS 





Now on View 


be 


MILCH 


GALLERIES 


108 West 57TH STREET 
New York 








J. BOSBOOM 


AMSTERDAM 


ROKIN 78-80 HOLLAND 





saturday 
z C 
Bi 


Note: Mr 
jormerly art 
id later UF 
art critic on 
ing story for 
weatly publi: 
and writers. 
jock that it 
be included. 

During @ 
opnnected | 
act, but 
agreement 
nan, there 
which prer 
has just h 
ysed to Sé 
it was alm 
ordinary i 
It require 

fnally to | 

My getti 
peen due | 
ing about 
to boom 
then in it 

took on t\ 

prothers 

looked, ac 
whiskers 
that half | 
selves COL 

Their ni 

Gabriel C 

nals of . 
you, my 

were sup) 
of them 

other not 
was whic 
them bo 
hearts tl 
got paid 
they mat 
thing to 
gross inj 
take, inv 
breach © 
atight p 
for the 1 
English, 
them ab 
story of 
soft ass 
then th 
Gabriel 






































» 193) 


/S 
INTs 


courtesy 
Nada ap 
’ French 
the Ar 
eSenting 
has been 
‘ation of 
Of Paris 
rt of the 
ll Dodge 
ints and 
seum, in 
‘Ollection 
rise haye 
n. 
> produ 
Ngravers 
ublie ap 
present 
ON Offers 
ho have 
arbitrary 
luded an 
neverthe 
of Brae 
our, Pigs 
le, Stein- 
-Lautrer 
man and 


plain the 
‘avers, 


TES 


Z of the 
rts have 
atra and 
. Werntz 
le in the 
ent, they 
festivals 














gaturday, May 16, 1931 


By HENRY TYRRE 


Note: Mr. Henry Tyrrell, who was | 


formerly 


d later under Herbert Bayard Swope, 
7 critic on The World, wrote the follow- | 


aft 


inf stOry for “The End of the 
I! 


cently published by former World editors 


snd writers. It is THe ArT 


iyck that it was not finished in time to 
uv 


be included. 


During @ quarter of a century I was 


annected With The World, 


wget, but by a sort of gentlemen’s 
sgreement And as I am not a gentle- 
nan, there were various interruptions 
«hich prepared me, in a way, for what 


has just happened. As Roy 
ged to SAY, Once aboard 
it was almost impossible fc 
ordinary inability to get hi 


it required the sinking of the ship 


gnally to drown me out. 
finall} 

My getting on, in the firs 
yeen due to a Singular chal 


ing about for freak features calculated 
Metropolitan 


to boom the 
then in its early infancy, 
took on two newly landed 
brothers were also 
looked, acted, dressed and 
whiskers 


who 


selves could 
Their names were Alp 
Gabriel Chanteau (the bon 


nas of Alphonse and Gaston 


you. my dear Alphonse’’) 
were supposed to be comic 
of them could draw 
other not at all, but no one 
so it was neces 
They were 


was which 
them bot 


hearts that beat as one, though they 


got paid for two. No matter 


they made, the editor couldn’t do any- 


thing to the bad brother 
gross injustice to the good 
take, involving possible lib 


breach of contract. I got out of many 
atight place by accusing them jointly, 


for the twins never learne 
English, and Don Seitz got 


them about town and write the weekly 
story of their bizarre adventures. This 
soft assignment lasted about a 


year, | nist of modern art in America, and his 
then the novelty of Alphonse and| little loft gallery at 291 Fifth Avenue | 
Gabriel wore threadbare, and they] was a storm centre of radical 


OLD 


exactly alike—so much 
that half the time it seemed they them- 
not tell one another apart. 


fairly 


~ Confessions of An Art Critic 


sisters. 


“Siamese,” my occupation 


World,” re- 


sufficiently dug in as a 


News’ good 


experiment, I showed 


ning World. Honestly, 


not by con- 


liked art, 
well 


the little 


to criticize it—which 


McCardell 
The World 
yr a man of 
mself fired. 


something. The season was 


the dealers’ 


t place, had 
ice. In cast- 


who was always good for a 
section, 
The World 
Frenchmen, 
twins, and 


wore their 


tives of the press, 


SO, 


The first time I 
these gatherings, 


attended 
there was 


{were shipped back to that dear Paris, 
where they made the front page once 
| again by marrying a pair of pretty twin | 
art writer on the Evening World 
With the departure of the French 
was 
porarily gone. But by that time I had 
World free 
lance, so work continued to be found or 
|invented for me. As an unsatisfactory 
marked versa- 
| tility. Eventually, being unpopular any- 
way, I was made art critic of The Eve- | 


tem- 


there weren't | 
no such animal. The Evening World at | 
that time did not recognize art stuff 
as anything fit to print. As for me, I 
I knew of it, too 
I took to 
mean knocking it, of course. But here 
was a chance to learn, as well as earn, | 
unpropi- 
tious, being early summer, when the | 
artists had gone back to nature and | 
galleries had their shut- 
ters closed, like all the other gambling 
houses. However, there was the Metro- 
politan Museum of Art, then under the 
directorship of Sir Purdon Clark, an 
Irish baronet of rare culture and wit 
story. 
Once a month he received representa- 
showed them 
museum’s new accessions, and released 
the Bulletin two or three days in ad- 
vance of publication, thereby providing 
us with a bunch of ready-made copy. | 
It was his own comment and persiflage 
however, that we most eagerly sought. 
one 


the 


of 
new 


honse and | Qorot on view—and Corot was still a 
a fide origi-| name with which to conjure. Sir Pur- 
“After|don looked quizzically at the canvas, 


, and they and said: 
artists. One 
well, the 
knew which 
sary to hire 
indeed two 


tures, if 


ter of Custom House record 


what break 
for fear of él 
one by mis- 
el suits and 


the United States alone. 


da word of 
me to pilot 





and MODERN 


MASTERS 


THE 


INDEPENDENT 
GALLERY 


7a, Grafton Street, Bond St., 


London, W. |. 


“Corot in his long lifetime must have 
painted seven or eight thousand pic- 
we include those of pupils 
who imitated his style, and to whose 
work he would often obligingly put his 
signature. Yes, let us say eight thou- 
sand at the outside. Now, it is a mat- 
that 
the last two or three decades at least 
25,000 Corots have been imported into 


in 


This was the beginning of a certain 
skepticism, not to say cynicism, that 
has characterized my lucubrations on 
art, artists and connoisseurs ever since. 

Another influence, the most vital of 
all, that entered into my somewhat be- 
lated art education, was Alfred Stieg- | 
litz. Stieglitz was the original protago- 


ideas. 





The Art News 





| 
| 
| 


Cezanne, Picasso, 
and the douanier, 
than our own native Marins and 
O’Keeffes, had an exhibition home 
here before the local arbiters who now 
fawn upon them had learned to spell 
their names. I always loved the atmos- 


Matisse, Brancusi 


Rousseau, no less 


phere of “291,” which Stieglitz man- 
ages to preserve essentially if not 


quite intact even unto this day, at An 
American Place on Madison Avenue. 

My “Up and Down Picture Lane” in 
The Evening World failed, it happened, 
to score an unequivocal success. Some 
readers were good enough to say, that 
while they neither knew nor cared 
anything about art, they liked to read 
my column. Perhaps that was the rea- 
son. To be sure, I had a plausible alibi. 
Although “Picture Lane” dragged 
along for some years, I never could 


count on a full column of space, nor 
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-and moreover, I suppose, wearied 
with my importunities—in a moment 


|of desperation he told me to write out 


Mtg |for him a specified program of just 





RARE CHIPPENDALE MAHOGANY TRIPOD TABLE 
Included in the sale of the Henry Hirsch collection at Christie’s on June 10. 


}upon regular days of publication. The 
stuff was only a filler, cut down to fit 
into gaps. The make-up man was the 
| destiny that shaped my endings, rough- 
hewing them as he would. 

When Herbert Bayard Swope dashed 
into the executive editorship of The 
World, in 1921, there was something 


which comes only once in a lifetime, 
if ever. Swope gave me the whole page 
of the Sunday paper, and I shared 
honors as well as desk room with such 
men as F. P. A., columnist; Heywood 
Broun, book reviewer, and Deems Tay- 
lor, music critic. Of course I had a 
|royal time, and no sooner was I in the 
big game than I determined to play 
my hand for all it was worth. I under- 
took to persuade Swope that the least 
he could do was to send me to Europe 
in May, for the Paris Salon and the 
British Royal Academy exhibitions. 
Always willing to do the least he could 





doing, and I grasped the opportunity | 


what I wanted to do, and what it would 
cost. I did that thing—and believe me, 
I was no piker. I figured that my 
project would be turned down anyway 

and it looked as though I was right 


in such surmise when weeks passed 


| without a word from the great editor. 
| At last, one day, he rushed by without 


even looking at me, and life’s darkest 
moment seemed to have struck. But 
as he reached the far end of the corri- 
dor he turned suddenly and shouted: 
“Oh, by the way, Henry, I’ve decided 
to send you abroad.” 

That was Swope’s Napoleonic way, 
and it turned out a glorious victory, at 
least from my point of view. I had my 
| Paris jaunt for four successive spring- 
times, finally extending my itinerary 
into Spain, where Velasquez at Madrid 
and El Greco at Toledo gave perfect 
fulfilment to my capacity for artistic 
emotion. 

It could not last forever, and even- 
tually I was content to settle down to 
sub-editorial routine work on the Sun- 
day Magazine. It was delightful to go 
to picture shows only when I liked, and 
then not to have to write about them. 
I could look my fellow beings in the 
eye and say: “No, I’m off the art, and 
|leading a straight life.” At the same 
time, this did not estrange me from 
what I most cared for, the association 
with artist friends, especially those on 
The World, such as Bob Ament, Herb 
Roth, Leo Kober, Sam Cahan and 
Ear! Eisfeller. 

These lines being destined for "The 
End of The World,” I suppose I must 
|}at least mention that strange, eventful 
finis. To some it meant terror and dis- 
may, to all a sense of bereavement and 
regret. Personally, I have seen in it 
a boyish dream dramatized—for I used 
to wish I had lived in the time of the 
| French Revolution. The heroic excite- 
}ment of that last night of The World, 
|followed by the forlorn hope of reor- 
|ganization so valiantly led by James 
Barrett, made undying history. 

Last scene of all, I descended by the 
freight elevator to the basement, tot- 


ing my obsolete ironclad typewriter, 
to make exit to the subway through 
{the silent and deserted pressroom. 


Suddenly, in the middle of the darken- 
ing passageway, I was startled by the 
gruesome sight of a hangman’s noose, 
tied in new hempen rope and suspend- 
ed from a beam overhead. Some bitter- 
ness in that parting symbol! For my 
part, if I had wished to leave a sou- 
venir, it would have been a good-luck 
|horseshoe, since many of my happiest 
|days have been spent in this same old 
| World Building on Park Row. 











eS eS ttt ttt 


Tapestries 





Velvets 


Vember of 


\ 


rit 


_——K——Kz_*z_=&K=—iE—EZK=Z&E ree) 


DAWSON 


19 EAST 60th STREET, NEW YORK 
~~} 


OLD ENGLISH FURNITURE 





Interior 


Decorations 


{ntique & 





Needlework 


Embroideries 


Decorative Arts L 


CAR UE 


Dee SS =! 





I 


J) 
































































BYZANTINE SILVERED BRONZE DISH WITH FISH MOTIF 


Loaned by the Brummer Gallery to the important group of Byzantine Art 
assembled by the College Art Association for the great exhibition 
opening at the Louvre on May 27. 


LETTER 


by Louise Gordon-Stables 


LONDON 





and more of her 
satin gown, 
of painting, 
way. 

As for other portraits, 
John was in a jovial mood whe1 


The lament that portrait painters 
have had sparse gleanings for some 
time past has been somewhat discred- 
ited by the large proportion of por- | 
traits in the current Royal Academy. | 
We know that not every portrait is a 
bona-fide commission. Some are 
sprats to catch herrings, some are 
labors of love. But there are certain 
types of portraits that clearly tell 
their tale as monetary transactions 
those of the prosperous city man, for 
example, and of the rather uninspir- 
ing lady, his wife. Portraits of this 
class are here in goodly number. 

There is no official “royal portrait” | 
this year, for, although there is one | 
of His Majesty, King George, and an- 
other of Her Highness, the Duchess of | 
York, neither is royal in the usually| and that his legs have been jocu 
accepted meaning of the term as ap-|depicted with something less thar 
plied to painting. That of the King |solidity they merit. Probably th 
by an artist but little known to the|tist considers that state robes 
majority, one John Berrie, is a totally | peers’ legs should not be 
undistinguished piece of work, which, | solemnly. 
had it not been for the exalted char-| Among 
acter of the sitter, might never have} tion 
graced the walls of Burlington House. | 
James Quinn’s portrait of the duchess, 


particularly 


stressing royalty 


William Butler Yeats, a dashing 
licking mood, which saw nothin 
the usual die-away, wilting phas 
poetdom. 
It actually has the feeling that 
mates Yeats’ writing, so that 
looks in it for no closer personal 
ness. His other portrait, that of 





a flamboyant piece of work. 

Viscount might complain that 
robes have not been taken serio 
so theatrically have they been tre 


of “conv 
Dugdale sho 


revivals 
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pieces,” 


mous library of reproductions o 


BACHSTITZ 


PAINTINGS 
ART OBJECTS 
CLASSICAL 
ANTIQUITIES 


NEW YORK 
Sherry-Netherlands Hotel 


BERLIN 
Bellevue Str. 6a 


THE HAGUE 


11 Surinamestraat 


taken 


pink 


is a craftsmanlike piece 
in 


no 


Augustus 


1 he 


painted his portrait of the Irish poet, 


rol- 
gz of 
e of 


It is quite Celtic in spirit. 


ani- 
one 
like- 


} 


attention this year to the so-called|in primitive fashion, he falls far short 
“conversation” type of portrait is Phil-|in achievement. Such a manifesta- 
| ip Connard in two groups of “The Ar-| tion is a little bewildering. It is hard 
|thur Chamberlains’” and “The Esher/to reconcile it as the work of the| 
Family,” respectively. Both are con-|same man whose portraiture shows 
spicuous for the admirable way in|such grasp and mastery. 

which they are keyed, and provide, it The number of small canvases in 


|traiture than the usual XVIIIth cen- | 
| tury “conversation piece.” 


Vis- | 


| count D’Abernon in his peer’s robes, is 


The 
his 
usly, 


ated, | 


larly 
1 the 
e ar- 
and 
too 


ersa- 
ws a 


portrait of Sir Robert Witt in his fa- 


f old 


portrait from members of the Art Col- 


Art News 


FRONTAL FRAGMENT OF A SARCOPHAGUS 


Loaned by the Brummer Gallery to the important group of Byzantine Art assembled by the College 
ciation for the great exhibition opening at the Louvre on May 


presentation er has very different subjects in his 
“Pavlova,” treated with an airy grace 
and the lightest of touches, and his 
“Edward Baron,” an imposing can- 
vas in his most effective manner. 
When he comes to such a theme as 
“Palm Sunday” and essays to treat it 


masters. Since it is a 
lections Fund, it is particularly ap- 
propriate that a picture should be 
given not only of the man but of the 
enterprise that has colored his life. 


Another artist who has turned his 





might be added, far more careful por- 
ture. 
ditions as affecting not only the hous- 
ing problem but also the situation be- 


As for Orpen, this well known paint- 


NORBERT FISCHMANN 


tween artist and buyer 
it has its advantage in t 
couraged the production 





of 
The composition is stra: 


this exhibition is another striking fea- | 
This reflects contemporary con- | 
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Incidentally 
at it has ep. 
t small tem. 


pera works, some of which are mos 
decorative in quality, and has dis. 
couraged the production of thes 
showy, sprawling canvases of the past 
so greatly in need of condensation 
In a room devoted to these gmail 
works is one by Walter Sickert, a sor 


modernized Madon: 


and Child 
ely individy 


jal, as if the figures h been flung 
upon the canvas with total disregard 
for the space to be filed. But the 
thing lives. The modeling of the 
heads is extraordinari interesting 


and the color is admirab 
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| Dikran G. Kelekian 
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5 East 57th Street N. Y. 
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saturday, May 16, 1931 The Art News o 
— 
lend f Exhibiti I Pp 
Calendar of Exhibitions in New York AUL GUILLAUME 
Expert to the French Customs 
Y 
jes, 50 East 57th Street— | 1! i-Ruel G les, 12 East 57 St.— | rhae ; tries, 2 yest 47 Stree + Fe 
se and British avian hn aoe cng exhibition be me | pn gg ” a yo gnc Mig Bh Rll ce 2 FIRST CLASS PAINTINGS 
and prints. Educational Alliance, 197 East Broadway essen DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 
yomas AgHEW & Sons, 125 East 57th St. Annual exhibition, May 17 until June | Mileh Galleries, 108 West 57th Street- DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
Taintings, drawings by old masters. r Open from 4 to 6 and from 7 to 10 Selected paintings by American artists FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 
», M. daily, except Friday evenings and 


*tnce, 509 Madison Avenue 


, American | 


\ - rafts by pupils of the Hes- | 
_Arts and cra Bass . 
4 jis School. Weekdays, 10 to 6; 
dan H 8 to 6. 


sundays, 
lery, 460 Park Avenue—Garden 
frescoes, furniture and gar- 
j scessories of Mayan, Spanish-co- 
it and American Indian inspiration 
modcuts by Gertrude Hermes. Frescoes 
) paintings on wood by George Ash 
wy, throug! May. 


42 West Sith Street— 


Galleries, Wes 
ingent exhibition, throughout | 


Annual spring 
May. 

it Center, 65-67 East 56th 
The 10th annual exhibition of 
ng art, through May 21. Posters | by 
pederigo Seneca, through May 23. Paint- 
ngs DY Demetrios Ponlianos, through | 
May 20. Opportunity gallery. Mexican 
wafts, Arts and crafts. | Drawings, 
paintings and prints by Erika Giovanna | 
Klien and etchings by Rudolf Schin- | 
verg, May 21 through May 30. Work 
ny students of Pratt Institute, May 18 
through May 30. Work by students of 


Street— 
advertis- 


priarcliff School, May 22 through May 
6. 
jabeock Art Galleries, 5 East 57th St.— 


iter colors and etchings by 


aintings, 
os through May. 


\merican al tists, 


Street— 


Balzac Galleries, 102 East 57th 
Renoir 


Sculpture by Maillol, Despiau, 
and Bourde lle. 


John Becker, 520 Madison Avenue—Water 
lors and drawings by Jean Charlot, 
through M 30. 


jelmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


jochler & Steinmeyer, Inc., Ritz Carlton | 
Hotel, Suite 729—Paintings by old mas- | 
ters. 


jonaventure Galleries, 536 Madison A ve.— 
Autographs, portraits and views of his- 
torical interest. 


hourgeois Galleries, 123 East 57th Street 
-Paintings and drawings by contem- 
porary French artists, arranged by the 
Galerie Zborowski of Paris. 


Hower Galleries, 116 East 56th St.—Paint 
ings of the XVIth, XVIIth and XVIIIth 
century English school. - | 


| import Antique Corporation, 485 Madison 


brooklyn Botanic Garden, 1000 Washing- | 
tn Avenue—Five hundred paintings of 
the flowers of India by John Alexander 
Decubes, through May 21. 


brooklyn Museum, Eastern Parkway 
Broklyn—First exhibition by the Amer- 


can Union of Decorative Artists, and 
Craftsmen (the AUDAC), to July 1. 
Exhibition of creative design by first- | 


vear pupils of Pratt Institute. 


brownell-Lambertson Galleries, 106 East 
sith Street 
by contemporary artists and designers, 
though June 138, and a modern dining 
rom designed by Hammond Kroll, unti 
July 1. 


brommer Gallery, 
Paintings and 
for the season. 


57th 
by 


55 «East 
drawings 


Street— 
Steinlen, 


| Kdouard Jonas of Paris, 9 East 


Crystal, glass and ceramics | 


(iainsborough Galleries, 222 Central 
South—Old 


| 

Kennedy 
Chinese and Japanese subjects by Bertha 
Lum, through May. 


Burchard Galleries, 18 East 57th Street— | 


Early Chinese bronzes. 


Butler Galleries, 
Currier and 
out May. 


116 East 57th 
Ives lithographs, 


Street— 
through 


Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 
portraits, primitives and sporting pic- 
tures, 


D. Caz-Delbo Gallery, 561 Madison Avenue 


~Paintings of Italy, Egypt and Morocco. | 


lulph M. Chait, 600 Madison Avenue— 
Important Chinese porcelains. 

Clambrun Galleries, 556 Madison Avenue 
~—Permanent collection of French paint- 
ings. First one-man show in America 
of paintings, etchings, etc., of Marcel 
Vertés, 


Charles of London, 52 East 57th Street (the | 


Heckscher Building)—Paintings, 


} tap- 
‘stries and works of art. 


Contemporary Arts, 12 East 10th Street— 


Retrospective show by seven artists, 
May 19 until September 1. 
Daniel Gallery, 600 Madison Avenue— 


Group show by American painters. 


Meiphie Studios, 9 East 57th 
Mexican group show. 


demote, Inc, 25 East 78th Street— 
meek, Romanesque, Gothic and Egyp- 
Yan works of art. 


Street— 





Herbert J. Devine, 42 East 57th Street— 
bermanc it exhibition of early Chinese 
onzes, jades, pottery, paintings and 
culpture. Most unusual collection of 
Scythian art. 


Nation Dougherty, 142 East 58rd Street— 
for ancient and modern gardens. 


Hewntow n Gallery, 113 West 13th Street— 
canting s of flowers by American 
Wntemporary artists, through May 30. 


4S. Dre yY, 680 Fifth Avenue—Paintings 
Y old masters and works of art. 


udensing Galleries, 5 East 57th Street— 
Ammer exhibition of paintings by 
Mericans. Paintings by Arnold Blanch, 


‘rman Frank, Konrad Cramer and Ar- 
nod Wiltz, ‘ _— 


Saturday afternoons, 
Ehrich Galleries, 36 East 57th Street— 
Miniatures by American artists of 


Ferargil 
Art 
Dabo, through May 


Fifty-sixth 


American subjects, and early 
paintings 


American 


(Copley, Stuart, Sharples, 


’eale and Duplessis). 


Galleries, 63 
for the garden. 


East 57th Street— 
Paintings by Leon 


9” 
<0. 


Street Galleries, 6 Kast 56th 


Street—Permanent exhibition of frescoes 


by Gauguin. 


Flower and garden paint- 


ings and a mural decoration by Irene 
Weir, B.F.A. Garden Sculpture, through 
May. 


Gallery of 


Park 


and contemporary masters. 


Living Art, 100 Washington 


Square East—Permanent exhibition of 
progressive XXth century artists. 

| Paseal M. Gatterdam Art Gallery, 145 
West 57th St.—Paintings by American 
artists. 


Goldschmidt Galleries, 730 Fifth Avenue— 


Old paintings and works of art. 
(irand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Fifty works 


selected 
of America, through May 


Grolier Club, 


| 


from the recent spring Salons 


9- 


R. D. Studio, 58 West 55th Street— | 


Painting and sculpture by Enid Bell, E. 


Madeline 
Klizabeth 


Shiff, Chuzo Tamotzu and} 
Nottingham, through May 23. 


47 East 60th Street.—Old 


masters from the Boehler & Steinmeyer 


collection until June 1. [llustrated Ger- 
man books, through May 30 (from 10 
to 6). 

ilarlow, MeDonald Co., 667 Fifth Ave.— 
Miscellaneous prints, through Muay. 

Marie Harriman, 61 East 57th Street— 
French contemporary art. 
lleeramaneck Galleries, 724 Fifth Ave.— 
Early Indian art. 

| Galleries of Myron Holmes, 7 East 58th 


Street—Early American glass. 


Avenue—Antiques and art objects, in- 
cluding importations from the palaces 
of the former Russian empire and | 
French, English and Italian furniture 
of the XVIIth, XVIIIth and XIXth 
centuries. 
v. Jackson Higgs, 11 East 54th Street— 


Keppel 
Miscellaneous 


Thomas Kerr, Frances Bldg., 


| Macbeth 





XVIIIth 
of art. 
ings of the XVIIIth century French and 
English schools. 
Choultse. 


J. 


Maurel 


Metropolitan Galleries, 730 Fifth 


Authenticated old masters. 


56th St. 
Permanent exhibition of French 
century furniture and works 
“Primitive” paintings and paint- 


Paintings by Iwan F. 


Galleries, 785 Fifth Avenue— 


Sith Street— 
of prints. 


Fifth Ave- 
nue at 58rd Street—Works of art, paint- 


Galleries, 16 East 
exhibition 


ings, tapestries and antique furniture. 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue—New drawings and 
monotypes by Albert Sterner. 

Kleinberger Galleries, 12 East 54th St.— 


Old masters. 


Knoedler Galleries, 14 East 57th Street— 


Woodcuts and engravings by  Diirer, 
throughout May. 
Kraushaar Galleries, 680 Fifth Avenue— 


colors by American 


30. 


Water 
through May 


artists, 


Leger & Son, 695 Fifth Ave.—Represen- 
tative exhibition of old masters, unti: 
July 1. Paintings by Joseph Birren, 


through May 30. 


John Levy Galleries, 1 East 57th Street— 


Old masters and English portraits. 
Paintings of Mexico by Paul O'Higgins, 
selected by Frances Flynn Paine, 
18 through May 30. 


wrought silver by Edward E. Oakes and 
Margaret Rogers. 


Gallery, 15 East Sith Street— 
Selected paintings and etchings by Amer 
ican artists, until June 1. 


—Prints by Gordon Grant. 
Gallery, 689 Madison 
American and European 
water colors and engravings, until 
24. Weekdays, 11-6; Sundays, 2-6. 


Avenue— 


May 


—American, English 
ings. 


and Dutch paint- 


Metropolitan Museum of Art, 82nd St. and 


J. B. Neumann, New Art Circle, 9 East (Champs-Elysées) 
sith Street—Paintings by Fega Blum- 
berg, through May 20. PARIS 
Newark Museum, Newark, N. J.— 


Montross 


Museum of Modern 


Gallery, 785 Fifth 
by contemporary 
beginning May 18. 


L Avenue— 
Work American ar 


tists, 


Choice Pieces of Ancient Negro Art 
59 Rue La Boetie, Paris 


Art, 730 Fifth Avenue 








Memorial exhibition of the collection 

of Miss Lizzie P. Bliss, May 17 (at 2 
p. m.) throughout the summer. “ eS ee RRs : * 
em a a a a me a a a ne ee ee ee at 

Morton Galleries, 49 West 57th Street— 


National 


Newhouse Galleries, 11 East 57th Street— 


XVIIIth century portraits and land- 

scapes. 
New York School of Fine and Applied 

Art, S0th Street and Broadway—Exhi- FRENCH 
bition of work by students, through 

May 18. 


New School for Social Research, 66 


Oils and water colors by young Ameri- 
cans, through May 30. 


(ce. (ss (em y/ 


ELISABETH WILDENSTEIN 


23bis Rue de Berri 


Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Exhibition of 
furniture and objects of art. 


French design, modern American paint- 
ings and sculpture and the Jaehne loan 
collection of Japanese art, until July 1. 
Historical exhibit tracing the history of 
Newark from 1660 to 1930, until May 24. 


FIRST CLASS 
OLD PAINTINGS 





FURNITURE 





West 


SS 





Fr a 


we by young American . Hubert- Robert, “Le Jet Eau” (18th Century) 
artists. 
Arthur U. Newton, 4 East 56th Street— SSS SSS SSS 


New York Public Library, 476 Fifth Ave.— | 


James Robinson, 731 Fifth Avenue—[Exhi 


Little Gallery, 29 West 56th Street—Hand | 


Macy Galleries, 34th Street and Broadway 


Fifth Ave.—Lace and costume accessor- 


ies, the gift of Mrs. Edward S. 
ness, Gallery H19, through August 31. 
Prints (selected masterpieces), Gallery 
K41. Prints acquired during 1929-30. 
Galleries K 37-40. Indian and 
nesian textiles, Gallery H15, 

September 15. Loan exhibition 


June 28. 


Hark- 


Indo- 
through 
of the 
ceramic art of the Near East, through } 


May | 


paintings, | 


Frank K. 


| Reinhardt Galleries, 





Avenue | 


Paintings by old and modern masters. 





“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


“Forgotten Print Makers,” through No- 
vember 30. New York today and yes- | 
terday (Vernon Howe Bailey and W. H 
Wallace). Views of American cities. 





Park Gallery, 561 Madison Avenue— H 1 
Decorative flower pieces by Bes (Mrs 
Luwrence Wright.) 33 Haldenstrasse LUCERNE 

| Frank Partridge, 6 West 56th Street— | ce emcee smear came ce ect 
Old English furniture. Chinese porce- 


lains and paneled rooms. 


13 Trinita dei Monti, ROME 
11 Rue Jules Chaplain, PARIS (VI) 


M. Rehn, 683 Fifth Avenue— pAUGUSTUS FRANK 
Selected group of American paintings. 


Greek, Roman, Gothic and Renaissance sculpture 


Occasionally a worth while picture 
Rais EO 


M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 


730 «Fifth Avenue— 
Old masters and contemporary French 
and American masters. 


Poa 


Re) em) ED 















bition of old English silver, Sheffield | 
plate and English furniture. ~ 
Roerich Museum, 310 Riverside Drive— | 


Work by students of the Master Insti- 
tute of Roerich Museum, May 19 until | 
June 10, | 


| Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


Rosenbach Galleries, 202 East 44th Street | 
—Antiques and decorations. Important | 
historical manuscripts from Columbus 
to Hoover. 


Schultheis Galleries, 142 Fulton 
Paintings and art objects. 


Street— 


Schwartz Galleries, 507 Madison Avenue— 
Marine paintings and fine prints. 


The Clapp & Graham Company 
514 Madison Ave., New York 
OLD and MODERN PAINTINGS 


Scott Fowles, 680 
century English 


Fifth Ave.—XVIIIth 
paintings and modern 


drawings. Paintings, drawings and - ss i >: . 
rare bronzes by Rodin, Epstein and and WORKS of ART Pal neient [ auntings 
Despiau. 5 


‘ Estates Appraised or Paintings Bought 
Messrs. Arnold Seligmann, Rey & Co., 
Inc., 11 East 52nd St.—Works of art. 


NEW ADDRESS: 
48 bis Avenue Kléber 
PARIS 


Jacques Seligmann Galleries, 3 East 5ist 
Street—Paintings, tapestries and fur- 


nitere. 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
D> 
WILLIAM MACBETH, Inc. 


Silberman Gallery, 138 East 57th Street— 
Paintings, objects of art and furniture. 


P. R. Galleries, 40 East 49th Street— 
Summer show of paintings. 


Marie Sterner, 9 East 57th Street— 
Summer show of American and foreign 
paintings. 





Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 
WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 


Ss. 





15 East 57th St. New York 


Stora Art Galleries, 670 Fifth Avenue 
(entrance on 58rd St.-—Greco-Buddhist 
and Gothico-Buddhist sculptures. 








Valentine Gallery of Modern Art, 69 East 
57th Street—Summer show of modern 
French paintings. 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 
Vernay Galleries, 19 East 54th Street— 


Exhibition of early oak furniture, pan- 
eled rooms, porcelain and sporting 
prints. 


ARTHUR GOETZ 


Wanamaker Gallery, an Quatrieme, Astor 


Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Weyhe Gallery, 794 Lexington Avenue— 
Five new lithegraphs by Diego Rivera. 
Miscellaneous group of American prints, 
through May 23. 









Old Paintings 
Works of Art 


rhe Weston Galleries, 122 East 57th Street 
—Antique and modern paintings. 


Wildenstein Galleries, 647 Fifth Avenue— 
Old and modern paintings by well known 
masters. 


Yamanaka Galleries, 680 Fifth Avenue— 
Works of art from Japan and China. 





Howard Young Galleries, 634 Fifth Ave.—- | 
XVIth century Italian paintings, includ 





24-26 East 58th Street New York 











ing work by Tintoretto, Boltrafio, Luini, 
Lorenzo de Credi and others. 















































































er 










= 





AE pene ling t= aig SE 


5S eee dead renin otal Re orcs ee 


jin SE 


NEW YORK 


AUCTION CALENDAR 3) 
PPOOD OP OO PLO L OLD DLL L ODDO DDD DODD 
Plaza Art Galleries 

9 East 59th Street 
May 16 at 2:15 — Sale of fine French 
furniture, silverware, etc., mainly prop- 


erty removed from an estate, from the 
Hotel Plaza and other sources. 


Silo Galleries 
40 East 45th Street 
May 16, afts.—Sale of American furni- 
ture. 
May 21, 22, eves.—Sale of miscellaneous | 
paintings. Exhibition begins May 19. 





National Art Galleries 
The Hotel Plaza 
(The Rose Room) 
57th Street and Fifth Avenue 
May 21, 22, at 2.—Sale of French and Eng- 
lish furniture of the XVIIIth century, | 
Renaissance tapestries, oriental rugs, 
textiles and objects of art, the property | 
of Mrs. Mitchell C. Harrison with addi- | 
tions from other sources. Exh.bition be- | 
gins Sunday, May 17, from 2 to 5. 


JAPANESE EXHIBIT 


OPENS IN NEWARK | 
| 

The important collection of Japa- | 
nese art, which is to be lent for a} 
period of five years to the Newark | 
Museum by Herman A. E. and Paul 
Jaehne, went on view on Thursday, 
May 14. 

Of unusual interest in this exhibi- | 
tion are the many and varied antique 
textiles including ecclesiastical, theat- 
rical and other ceremonial robes. Part 
of the Jaehnes’ sword furniture (the | 
other part being lent to the Metropoli- 
tan Museum), their rare lacquers and | 
a few bronzes also form a valuable | 
part of this aggregation. 

The Japanese exhibit will be fol- 
lowed by one on Chinese and then by 
another on Persian art. 


HARTFORD 


The Wadsworth Atheneum is hav 
ing an exhibition which is attracting 
more than the usual amount of pop 
ular interest. The work of five Pa- 
risians is on view. Pavel Tchelitchew, 
who returns more and more to th: 
XIXth century tradition after his sur- 
realistic capers, Christian Berard, in 
whom one detects the influence of Pi 
casso, Eugene Berman, the architec 
turally minded, Leonide, bringing the 
tang of the sea and Kristians Tonn; 
showing his Netherlandish traditior 
have a comprehensive group of paint 
ings and drawings. This work ha: 
been lent by various dealers and pri 
vate collectors, with the exception o* 
one etching by Tonny, the property 
of the Wadsworth Atheneum. 


BALTIMORE 


Through the generosity of Miss 
Blanche Adler, the museum has come 
into possession of a marble head of 
the goddess Aphrodite, an exquisite 
example of Greek sculpture. 

Carved out of Parian marble (circa 
320-300 B. C.) the dreamy countenance 
of the deity bespeaks the human 
charm of the School of Praxiteles. 
Parian marble, a stone mtich used by 
Greek sculptors and architects, was 
quarried in the Isle of Paros. It is 
called by ancient writers “lychnites,”’ 
in allusion to the fact that the quar- 
ries were worked by the: light of 
lamps. With the exception of a slight 
restoration on the nose, the head is 
in an excellent state of preservation 
and traces of warm coloring with 
which the Greek statues were tinted 
are discernible. The soft delicate mod- 
eling of the features is enhanced by 
the elusive half-smile playing about 
the mouth. The eyes, looking off into 
space, possess a languid expression. 

Found in the Island of Lemnos, it 
was acquired by a Parisian collector, 
eventually passing into the hands of 
Mr. Joseph Brummer of the Brummer 
Galleries of New York, from whom it 
was acquired by Miss Blanche Adler. 

The acquisition by the Museum of 
such a notable example of Greek sculp- 
ture forms the nucleus of what we 
trust may be the development of a 
collection of classical art rich in rare 
specimens. 











Annual Exhibition Students’ Work 
N. Y. SCHOOL 
OF FINE & APPLIED ART 


(Parsons) 
aT 80TH StREET, New York 


Broavway 
MAY [5th to 18th INCLUSIVE 


Week days from 10 a.m. to 6 p.m., 
Sundays 1 p.m. to 6 p.m., Saturday and 
Monday Nights 6 p.m. to 10 p.m. 














Art News 





FRAGMENT OF A GLASS GOBLET COPTIC, I1IRD CENTURY, A. D. 
Loaned by Stora, Inc., to the important group of Byzantine Art assembled 
by the College Art Association for the great exhibition opening 


“ at the Louvre on May 27. 





ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Venddme ; ‘ 7 PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 
BERLIN 


5, Bellevuestrasse 








JULIUS LOWY 


[INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO-—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 














Saturday, May 1¢ 193] 


S.S.A.L. CIRCUIT | PROVIDENCE _ 


SHOWS SELECTED | 
Some sixty-seven paintings from the 


| Baltimore 


NEW ORLEANS—The _ Southern| .. « . ary Painti 
| States Art League announces that its | of Contemporary Paintings ts 9 View 
ninth circuit exhibitions will be se-| @t the Rhode Island School of Desig, 
lected about the middle of May andj until May 27. The exhibition includes 
that organizations desiring either of | work from Canada, Argentina, B “ey 
the two collections to be sent on tour | Brazil, Costa Rica, Cuha ; Olivia 
2% oy gay here een “te oq, | brazil, : a, Cuba, Ee 
|may obtain information from head-|, es none me Uador 
quarters at 7321 Panola Street. The Guatemala, Paraguay, Uruguay ani 
leighty paintings and prints to be|Peru. On view also until May » 
chosen are from the eleventh annual | 2re a group of drawings by John Singer 
|exhibition in the Telfair Academy of | Sargent, medals by Filippo Sgarlat, 
| Arts and Sciences in Savannah, Ga and the work of the students of th 
|The artists represented live in the | Museum at the Fontainebleay Schoo 
|territory covered from Virginia to | Of Art. ’ 
| Texas and from Missouri to Florida. | 
| Collection “A” which consists of the 
| larger pictures, is suitable for art gal- | 
|}leries and museums, while collection 
|B” is more appropriate for informal 
exhibitions in clubs, schools and col- 


Pan-American Exhibition 





— 
MILWAUKEE 
The Layton Art Gallery has recent 
ly acquired an interesting example of 
|the work of the well known artis 





leges. Seven of the prize-winning pic- | Harriet Blackstone. Miss Blackstone 
|tures are in the former group and j}had an exhibition of her work at the 
sight in the latter. | Brooklyn Museum last year, 


| 





BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 
55 EAST S7tn STREET 


PARIS 
203 BIS. BD. ST. GERMAIN 








THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 


WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


New York 





19 East 57th Street (Fourth Floor) 





SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 
Between Fifty-Second and Fifty-Third Streets 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 











———— 


THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


FURNITURE 
New York 


TAPESTRIES 
The Frances Building, 5th Ave. at 53d St. 
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